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The selection of test music for solos
and bands is not an easy task.
Robert Wilson, National Management
Committee member, is charged with
the task of selecting the solos. We
are very proud of the effort Robert
puts in to this task. He consults
widely and thinks deeply before the
selections are made.

Afterthe 2011 ‘debacle’ of the Aand
C Grade selections, the National
Management Committee refined
its criteria for selection. The 2011
Annual General Meeting expressed
its confidence in the selection process
...someone noted that only one band
in each grade would be truly happy
with whatever choice was made!
Our General Manager follows the
process outlined by the National
Management Committee.

Firstly, the outgoing adjudicators
are asked for up to three pieces they
wish torecommend to the incoming
adjudication team. A list of pieces
choseninthelast decade (or more)is
provided for them. Nowtoo, following
the refinements put in place, all
adjudicators are also provided with
a list of the winning “Own Choice”
music for the past three years.
Thesecond stepistosend the outgoing
adjudicators’ choices to theincoming
adjudicators.

Theincoming adjudicators consider
the pieces, and are free to make
recommendations of their own.
Once this process is complete, David
Dobson then seeks the advice of a
person who is fully conversant with
the NZ Brass Band scene. He asks that
personto carefully consider the choices
in thelight of current NZ conditions
and make recommendations.

To next column...
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This year, the B and C Grade choices
were relatively straight-forward.
After the NZ adviser considered the
A Grade recommendations from Dr
Robert — and his reasons behind
those recommendations — the list
was referred back to Dr Childs,
who made the final decision based
on the information provided. It is
interesting to note that the NZ adviser
offered two of the A Grade pieces
as “best” choices — one “bold” and
one “safe”.

We will leave you to decide whether
Dr Robert Childs’ choice is “bold” or
“safe” - it has been described as a
very accessible piece for an audience,
but a very challenging piece for the
performers.

The list of band and solo test pieces
is published on this page.

Finally — our Oral History project will
work even better and proceed more
quickly if individuals or bands or
districts find it within themselves to
support the purchase of equipment. All
donations will be gratefully received
and applied to the purchase of the
equipment listed below. We are also
actively seeking funding for this project
from philanthropic agencies.

Recording equipment
required by Oral History
Interviewers:

Fostex FR-2LE recorder: $1595
HD202-ll Headphones: $78
Cables and cards: $63
CF card Reader: $47
AKGC417 Lapel microphones
(2 required): $286 each.
TOTAL PACKAGE: $2355

The equipment is supplied by
the Alexander Turnbull Library’s
recommended supplier:
Sound Techniques, Auckland:
Phone 09 366 1750
Email: digital@soundtq.co.nz
Website: www.soundtq.co.nz

YOUR DONATION TOWARDS
THIS CAUSE WILL BE MUCH
APPRECATED!

BBANZ APPOINTMENTS:

BBANZ is pleased to announce the
following appointments:

Musical Director of the National
Secondary Schools Band:

Mr. Alan Spence.

Musical Director of the U-18 National
Youth Band:

Mr. Peter Adams.

More next issue!

BAND TEST MUSIC 2012:

A Grade:

Breath of Souls: Paul Lovatt-
Cooper

B Grade:

Variations for Brass Band: R Vaughan
Williams

C Grade:

Triptych: P Sparke

SOLO TEST MUSIC 2012:

Eb Soprano Cornet

Jenny Jones - W Rimmer

Bb Cornet Championship

Prelude and Capriccio - E Gregson
Bb Cornet Amateur

Song and Dance - P Sparke

Flugel Horn

Fantaisie En Mi Be mol- C Saint-
Saens

Tenor Horn

At Hells Gate- Bertrand Moren
Baritone

Anastasia- Helen Johnson
Euphonium

Rustiques- E Bozza

Tenor Trombone

Piece in E Flat minor- J Guy Ropartz
Bass Trombone

Fancy Free- Clay Smith

Eb Bass

Sonata No1 In F- Benedetto Marcello
Bb Bass

Introduction and Allegro Spiritoso -
Senaille

Music available from BBANZ
preferred supplier:

Molto Music:
www.moltomusic.co.nz
572 Beach Road
Rothsay Bay, AUCKLAND 0630

Billy Middleton:
billy@moltomusic.co.nz

CLOSING DATE FOR ENTRIES
TO THE 2012 CONTEST:
Friday 4t May, 2012
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Welcome to Timaru
Our mission:

Heartland Festival of Brass Timaru 2012
will provide competitors and supporters
alike with a welcoming event that
fosters healthy competition in the
pursuit of musical excellence.

Heartland Festival of Brass update

Our plans are well underway and soon
we will be able to announce sponsors for
some of our major sections.

We are very excited that BBANZ is going
to trial two new solo sections at our
contest — the Amateur All Other
Instruments and the Open Slow Melody.
If you are eligible we encourage you to
get your entries in on time.

We're online

If you Facebook, you can ‘Like; us at
“Heartland Festival of Brass Timaru 2012”
and keep in touch.

We'll be launching it via our Facebook
page, and other avenues.

There's a rumour a host of Tweeters and
social media moguls will be on hand to
help deliver our contest to the world If
you're interested, let us know on the
Facebook page.

Important — percussion supplied

We stress that bands may not be able to
bring their large percussion into the main
venue due to space restrictions, safety
and logistical considerations.

If you have any questions about
percussion, please contact the contest
committee sooner rather than later.

Timaru Contest Committee

Chairman: Eoin Powell

Secretary: Alan Olds

Treasurer: Peter McPherson
Committee: Kent Smith, Simon Hocking,
Bill Voice, Derek Hemming
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Timaru 2012

Our venues

Our venue for the A & B grade is the Theatre Royal in Stafford
Street. Built in 1911, it has the grand character of the early
twentieth century when brass bands were the height of social
entertainment.

Our other band venue is the Mountainview High School, Pages
Road. The school is widely acclaimed for its support of the
performing arts, so we anticipate bands playing at this location will
have an excellent experience.

We'll be providing more information about our venues in upcoming
newsletters.
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A — marks the spot of the Theatre Royal
Accommodation and travel

Most bands will have booked their travel and accommodation — if
you haven't please contact our preferred supplier, Simon Hocking
House of Travel email: simonh@hot.co.nz or call 0800 505 565 (toll
free in N2Z) or if calling from overseas +64 3 688 4139. Simon has
limited rooms at a range of hotels and motels, including the
Grosvenor Hotel, just a two minute walk from the Theatre Royal.

Remember, if your band isn't competing there are numerous solo
competitions, and the ever important ensembles too.

Contest milestones*
5 March 2012

Test pieces announced

4 May 2012 Entries Close

4 July 2012 Junior solo and Senior ensemble events (inc Jnr C of C)
4 July 2012 Invitation Slow Melody

5 July 2012 Open solos and Junior Ensembles (inc Open C of C)

6 July 2012 Band Events begin, Street March

7 July 2012 Band events continue

8 July 2012 Band of the Year

*timetable subject to confirmation after entries have closed

www.festivalofbrass.co.nz e:heartlandbrass2012@gmail.com




SERVICE and SUCCESS!

THE ERN KELLER... JACK PARKER

Itis with great pleasure that BBANZ
records the success of John Lewis
at the recent Ern Keller Memorial
International soloist of the year
competition.

John competed against international
soloists from Australia, Japan, and
Great Britain. He had been focussed
on a successful performance since
before Christmas 2011, not for the
prize money, he said, but for the
music itself and the prestige of
winning a great competition. John
noted that thisis the only top-quality
international solo event left in the
world after the demise of the British
National Open.

John played Rustiques, by Eugene
Bozza—afactthatwillnotgounnoticed
by competitors in the Euphonium
solo at this year’s BBANZ National
Championships!

Music puts a “balance in my life”,
he says. While many readers will
acknowledge that thisis, indeed, why
they play an instrument or listen to
music, itis only a very few who have
achieved the success that John has
achieved in this ‘balance’ — winning
the National Cornet Championship
and the Champion of Champions
events in recent contests.
BBANZwishes John every successin
the future and a successful defence
of his National titles in 2012.

We thank the Otago Daily Times
for the photograph on page one
and acknowledge that much of

the information above is gleaned
from their article on one of their

‘favourite sons’. (Ed.)

BESSON IS BACK

BBANZ is delighted to confirm that
Besson will support BBANZ for the
2012 Contest by arranging and paying
for travel for our two adjudicators: Dr.
Robert Childs and Mr. David Childs,
who are “Besson Artists”. A profile
of these gentlemen was presented in
last month’s NZ Mouthpiece.
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Seventy years on from his first Anzac
Day appearance in Taihape at the age
of 11, Jack Parker is still enjoying
playing his cornet. His service to
brass banding was recognised at the
Feilding Brass end of year concert,
2011 when he was presented with
his long service award.

When he transferred to Feilding he
says that naturally his firstimportant
job to do was join Feilding Brass.
When transferred to Hamilton,
he joined the Hamilton Citizens’
Band, as it was known then. While
there he was selected to become
a member of the Waikato — Bay
of Plenty representative band in
1974. Two years later the Hamilton
Citizens’ Band were invited to join
the Hibiscus celebrations in Fiji and
while there the band also organised
several Bavarian evenings.
Forty-five of his seventy years of
brass band involvement have been
as a member of Feilding Brass. He
says it has been a most enjoyable
time, as he has made some good
friends with fellow bandsmen. But
there have also been sad times as he
has lost many friends to the ‘Great
Brass Band in the Sky’.

Aswell as practising and playing with
the band, Jack has been a member
of the management committee and
assists in the organisation of the
band’s events. “I like to be fully
involved in the organisations I belong
to,” he says.

“I'm grateful for the support of my
wife Heather, which has allowed me
tobeinvolved in brass bands. I think
music, especially brass band music,
adds something to one’s life”.

Attheend oflastyear St Kilda Brass held
their AGM in the bands 110% year. The
meeting marked a change inleadership
with Peter McHenry taking a step
back after 20 years in a presidential/
chairman role. His commitment to
St Kilda has spanned more than 40
years and encompassed percussion,
conducting and all the cornet and horn
seats at various times.

Thehighlight of the AGM (wow, highlight
and AGM in the same sentence) was
the awarding of life membership to St
Kilda stalwarts Mike Devlin, John
McAdam and Ian McCabe. Following
beginnings with Oamaru Citizens, Mike
has been enlivening the Saints since
1980, and is the spiritual leader of the
back row. John has completed his 20t
year with the band after initiation with
Hamilton Citizens. Ian started with
Invercargill and has been with Saints
since 1996.

With life memberships now two-a-
penny, the incoming President did
what presidents have always done and
unilaterally announced a new supreme
order — in this case ‘life membership
with oak leaves’ — recognising truly
outstanding service to the band. New
trophies were commissioned and a
special surprise gathering was held
in December to present the deserving
first two recipients with their awards.
This took place at the home of Alan
and Dot Brieseman, with a short
brass preamble. Alan has not been in
the best of health lately, but was still
able to provide critical assessment of
the bands’ carol playing skills. Despite
these comments we still presented him
with his ‘life member with oak leaves’
because the trophy had been engraved
and paid for. Alan then presented Pete
McHenry with his (also well earned)
award.

By the time thisis published, the Saints
will have reconvened for the year and be
well on the way to the regional contest.
The first concert of the year ‘Simply the
Best’is May 12" lead by top Australian
conductor Howard Taylor, and also
featuring the brilliant sounds of Riki
McDonnell and John Lewis.
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TUNNEL VISION?

Our Future - do we worry about it?

Are we suffering from “tunnel vision” and complacency? Have we a vision
for the future? I wonder, especially after finding this article by someone,
whom I consider knows what he’s talking about.

“Where are we going?

With just over 100 years of brass banding in this country, we can be proud of our
record - there have been some wonderful bands. The standard reached contesting
by a few of the top A-grade bands compares favourably with those overseas.
Perhaps, because of this, we have become too complacent about our future, and have
consequently lost ground with our public- ground that is going tobe hard towin back.
Why have we lost this ground? I feel the answer lies in three categories, viz.
(1) There is so much music around us that only something
outstanding is going to capture public interest and support.
(2) The brass band library is far too limited to engender public
interest - many arrangements are not nearly modern enough.
(3) Our presentation is still the same that it was fifty years ago - right out
of date.

Point 1

Believe it or not, there is too much music these days. The actress, Miss
Joyce Grenfell, in an interview in Wellington lately, was correct when
she said, “There is far too much music these days. We hear it screaming
from shop doorways, in the lifts, people with transistor radios, whilst we
work - it is too much!” How true it is. From our first waking moment until
we retire, we have it day after day. Music reaches the point of satiation.
It was not always like this. When I was a lad, the only music we had was a
small orchestra or a piano at the silent pictures, a dance band, or that we
made at home. No wonder a brass band drew good crowds when giving
park performances. There was no radio, television, nor talkies and the band
movement was really popular. Contesting drew good crowds. Itis a different
story now.

Point 2

The library of the brass band is far too limited and much music is un-
procurable. A large proportion is poorly arranged and not nearly modern
enough in style. There are plenty of heavy works, but suitable programme
material is just not available.

Point 3

Let’s first of all get the true picture. Only about 30 percent of the listening
public are musicians who appreciate the value of performance. The rest are
mainly concerned with the music being a tune they know - and what they
see! Now, what do they see? Something like 26 bandsmen seated in that
same old square formation used sixty or seventy years ago, some with legs
crossed and so on, and mostly black or red uniforms. The picture has little
to commend it. Why black uniforms - are we undertakers? Most uniforms
overseas have some colour which certainly makes them much more attractive.
Regarding the square formation, if anyone suggests that the instrumentation
demands it, they are wrong. It takes little imagination to improve this, even
with the present formation, ramping up the back row would at least be a step
in the right direction. But it needs much more than this to “get it over”; there
must be some semblance of drill about their work. I have “copped” it often
because I stand trombones and others where required. “Are we a lot of Yo-
Yo’s”, I have been asked? They may say what they like, but my experience
has been and this is what the public wants to see...
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I could go on for pages on the
importance and necessity of presentation
because it entails lighting, a good
compere, and an attitude of vitality
by all - not the least the conductor.
We are prone to forget that we are
judged not by our musical standard
(as we fondly believe) but by our
presentation. We must remember that
the public are not concerned that we
are non-professionals really enjoying
our chosen hobby, and hoping that
our audience is enjoying it with us.
So bandsmen, it is up to you - not
the public.”

ThosewereK.G.L.Smith’sthoughts
written for the Mouthpiece some
45 years ago in 1967.

Has much changed since he put pen
to paper (no computersthen)? Idon’t
really think so. I consider his words
are as relevant today as they were
when they were first printed. Sure,
there’s some better music around now
but it is mainly aimed at the upper
grade bands, and not at the majority
of bands - those in the C and D grade.
Also presentation has moved forward
as a result of contest events both at
provincial and national levels, but has
as yet to become a regular feature of
the concert stage.

Duringthe45yearssince “K.G.L’s” article
was written, there have been major
changes socially within our communities
- the same can hardly be said for the
brassband community. Ileave youwith
these thoughts - whatis ourrolein the
wider community, and - what does the
community expect of brassbands today?
Talking of old musings - well done
both Barry Bain and Fred Knopp
- each with 70 years service to bands.
Imagine some of their stories!!!

Allan Brown (Brownie)
mouldyoldbrass@gmail.com

Many of Allan’s articles contain
thought-provoking and debatable
points of interest.

Was KGL right? Has the brass band
community become stagnant?

Take a moment to respond to
“Brownie’s” latest ... the community
and our readers need to see and
digest many points of view!

Ed.
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“Buzz” Newton’s continued success

2012 has begun well for “Buzz” as he has created no less than three significant landmarks in his career since
February.

On 14" February, it was announced that Buzz had secured, with the help of Creative New Zealand, a commission
for the composition of a new work for Euphonium and Piano. The work, which will be about ten minutes in
length, will be composed by pre-eminent Christchurch composer, Anthony Ritchie and will receive its premiere
performance in Cardiff, in June this year.

A week or so later, Buzz was a member of the Tredegar Band, which won a tenth Welsh Open title. Buzz won
the prestigious Secretary’s Rose Bowl for the best solo performance. He played “Song and Dance” from Wilby’s
Euphonium Concerto.

And on 29" February, Buzz completed the ‘trifecta’ with a stunning performance of Wilby’s concerto (Chris
Williams at piano) at the Royal College of Music and Drama competitions. In both these events, Buzz played
from memory. It is a mark of the class of any musician to be able to play (or conduct) a work of significant
length from memory.

The prize for this latter success is a performance with the College orchestra in 2013.

Buzz advises that his studies with the acclaimed Dr. Robert and David Childs are proceeding well!

Creative New Zealand: BBANZ has approached Creative New Zealand for a commission, also.

After a successful exchange with the 2011 National Secondary Schools Band, John Rimmer implied he would
be happy to write for such a group.

BBANZ took him at his word, approached John formally, and received his permission to proceed with an
application to Creative New Zealand for a commission to write for the band. The application was lodged under
the “Quick Response” scheme, at the beginning of February.

This application was followed in late February with a request for assistance from the “Arts Grants” scheme,
with funding the U-18 Youth Band trip to China.
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Our back-up service is second to none, and is largely based around our large repair
department. All new and used instruments are personally set up by Andrew Leech in

our workshop, and all warranty work is carried out promptly on our premises.
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We can repair and restore older instruments, and we are the only workshop in NZ with
our own in house lacquer department. Full restorations are our speciality in lacquer,
silver or gold plate, but we also carry out all general maintenance and repairs to your
instrument, no matter how small the job!
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. Have you tried the BESSON 1000 Series?
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Besson lyres at only for the budget conscious -
$59.95 ideal for Youth and lower
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Sterling Virtuoso Euphonium —
Large bore Sick of carrying that
Large gold brass bell broken tuba case?

Compensating
Trigger
David Thornton model

We now have replacement
wheels to ease the load!

(fits all old style Sovereign cases)
One only at this price: @0 Only $20 each

O n ly $ 7980 ! (+ fitting if required)

www.abi.co.nz
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FIVE and MORE

YEARS AGO...

Extracts reprinted from

“The Brass Herald”

Oct-Nov 2007

with permission: Philip Biggs

www.thebrassherald.com

Atonetime New Zealand was unique
in holding its annual brass band
championships over a period of one
week. In those days, the tyranny
of distance meant long road/rail
journeys for many and an overnight
ferry trip between the two islands
for about half the bands.

Back then, bands did not have large
percussion sections as they do today.
Abassdrum and a side drum or two
was sufficient for the mandatory
street march and the ‘quickstep’ on
the park event. The quickstep was a
set pattern marching display.

Fortunately for the marchers, the
contest was held in the southern
summer — February was the favoured
month.

Nowadays, the contest is held during
mid-winter, lasts for five days and no
longer has a display marching event
(quickstep). But apart from these
adjustments, much has not changed
over theyears and in fact the modern
New Zealand Championships are not
too dissimilar from the European
Brass Band Championships.

In 2007, forty four bands were
represented, although only 32
competed in the ‘full band’ events,
four of them from Australia.

A conductor’s clinic at the main
venue was held at the main venue
by the Chief Adjudicator, Nigel
Boddice, M.B.E. It is pertinent to
note that Nigel was able to tour
New Zealand to conduct seminars
after the Championships, courtesy
of Creative New Zealand.

Aswith the European Championships,
the New Zealand Championships
are a ‘moveable feast’. The Contest
must alternate between the North

and South Islands and also rotate
between four distinct regions. This
has the advantage of moving the
event around the country, which the
players prefer, but it alsomeans anew
contest committee must be formed
every year and it is probably more
expensive to run than a centralized
contest.

There must be some value in the New
Zealand way if visitor comments are a
measure to go by. Inrecent years, the
contest hasbecome very popular with
overseas bands, with the two winners
of the A Grade title in the last three
years from overseas. Gothenburg,
under the late Bengt Eklund won the
top grade in Wellington in 2005 and
theyear’s “Champions on the Shore”
were Brisbane Excelsior under the
leadership of Howard Taylor.

Long may this friendly rivalry and
overseas interest continue, for New
Zealand is no longer a four month
journeyawayand wewelcomeall visitors
to our National Championships.

lan Levien

AND NOW...

Timaru will host the 13274 National
Championships from July 4 — 8,
2012, although “Brownie” among
others, may query the mathematics
involved in arriving at this number.
Nonetheless, the event promises to be
an exciting time, and while holding
the Championships in a smaller
centre away from the ‘big cities’
brings with it logistical and financial
problems, it also allows for a relaxed
environment and a potentially large
audience. Our ‘provincial’ bands enjoy
support from their communities that
is sometimes the envy of bands from
the four main centres.

From the BBANZ perspective, letters
enquiring about the availability
of adjudicators have been sent,
accommodation arranged for the
adjudicators and contest officials
and newsletters and entry forms
have been sent to bands and made
available on the BBANZ website.

In the matter of travel and
accommodation, it is important to
placeonrecord the gratitude of BBANZ
for the support of Besson Instruments
in getting our adjudicators to New
Zealand. They will be accompanied
by the newly-appointed Besson
representative to the region: Mr.
Stephen Moschner. When funding
for this major National event is hard
to obtain, this generous sponsorship
is doubly welcome.

BBANZ also recognises the good-
will of the host association in taking
over from the original appointee —
Christchurch — at relatively short
notice. BBANZ wishes all those
competitors and band families still
affected by the earthquakes all the
very best as they continue to re-
establish their lives.

Innovation:

BBANTZ is pleased to announce the
trial of two new events for 2012:
Amateur “All Other Instruments”
and “Open Slow Melody”.

Amateur “all other instruments”
is an event open to players of any
brassinstrument OTHER THAN Bb
Cornet, which already has its own
division. Music for this trial event
is own choice and must be limited
to no more than 7 minutes. Players
who have been placed 1%t 2" or 3
in Championship events in the past
three years are not eligible to enter
this event.

Open Slow Melody is an event open
to players placed 1%, 2" or 3 in a
similar event in District Contests.
Music for this trial event is own
choice and must be limited to no
more than 5 minutes. Players who
receive an invitation from BBANZ to
competeinthe Invitation Slow Melody
event are not eligible to enter this
contest, although intending players
are permitted to submit an entry if
thelist of the invited performers has
not been announced at the time of
their application. The winner of this
event will be invited to play in the
2012 Invitation Slow Melody.

David Dobson (Contest Manager)



THANKS

BBANZ records with
thanks the contributions
made by funders and
sponsors:

Besson:
For assistance with
Adjudicators’ travel.

Four Winds Foundation:
For assistance with BBANZ
communication costs.

Infinity Foundation:
For assistance with BBANZ
office supplies.

Pelorus Trust:
For assistance with contest
medals and engraving.

SNIPPETS

At the end of 2011, Papakura RSA Brass conductor (and BBANZ Life-member)
Ian Levien handed over his baton to Daniel Wilson. Ian’s long association
with Papakura RSA Brass will continue, but Daniel is charged with the musical
leadership of the band...a hard act for him to follow!

Westland District Brass (formerly Hokitika Brass) has indicated that it will not
be able to continue its affiliation beyond the current financial year. This is sad
news. The photo below shows the Waihi Federal Band of 1900...long gone: did
it face the problems that South Westland and Hawera Brass face now? It is to
be hoped that South Westland Brass’ decline can somehow be corrected, but it
is a challenging task indeed.

Hawera Brass, which recently withdrew its affiliation with BBANZ, has engaged
the services of Bryce Gordon in an attempt to restore its fortunes - as ever in
a smaller centre, relating principally to membership. BBANZ wishes Hawera
and Bryce every success and looks forward to welcoming the band back as an
affiliated member in the near future.

(Phillip Hunt)
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Lawrence Maloney RIP

Lawrence Maloney (pictured, left)
played cornet in the Dunedin King
Edward Technical College band and
while serving his apprenticeship as
a ‘sparky’ (electrician) with Love
Construction at Cromwell, he started
playingwith the Cromwell/Alexandraband.
Returning to Dunedin around the age of
twenty he played in the St. Kilda Ancillary
(junior) band. Then around 1973,
Lawrence joined the Kaikorai Band.
The Kaikorai Band merged with
players of what was the Working
Men’s Club Band and became known
as the Kaikorai Metropolitan Band.
Lawrence became a reliable stalwart of
theband, playing tenor horn. He became
an essential figure in fund-raising
performances of the Bavarian Band. He
becamethebier-meister, alwaysleading the
‘Ein Prousits’ with his elaborate ceramic
stein and feathered hat and cajoling
the celebrants to sing with gusto. In
this leadership role, he became adept
at calming excited participants with his
smooth demeanour and beguiling grin.
His enthusiasm will be missed by all his
wide circle of banding friends and we
find saying, “Good bye,” very difficult.”
Robin Gledhill

Kaikorai Metropolitan Brass

Ross Mickell, RIP

Ross Mickell, long serving member of
Motueka District Brass, passed away
on Feb 21st after a short illness, aged
85. In his 71 year association with the
banding movement he would have been
known to many bandsmen and women
from all around New Zealand.

Ross played the G Trombone, but in
latter years he switched to Eb Bass and
for the last two years was Patron of the
band. He remained an active member
until very recently when health dictated
otherwise.

His memorial service was held in the
bandrooms on Monday 27th February.
Brian Hickmott (who joined the band
only a couple of years after Ross) spoke
of their first trip to a National contest -
1948 in Dunedin, wearing second hand
Air Force uniforms that had been dyed
black. The “big city” of Dunedin came
as quite an eye opener to the young lads
from Motueka who had never been away
from home before.

Ross will be remembered for his dry
sense of humour and his easy going
nature.

lan Nicholas

President

Motueka District Brass



BBANZ: new cell phone
number especially for contest

matters: 029 770 4588

BBANZ records with sadness
The passing of:

Barrie Aldridge, member of
the 1962, 1974, 1980, 1985,
1989 and 1990 National
Bands.

Joe Harper, member of the
1962, 1965 and 1974 National
Bands.

Lawrence Maloney
(Tribute opposite)

Ross Mickell
(Tribute opposite)

Brief tributes on any members listed
here are welcome. Tributes not
available at time of publication will be
published in the next edition of the
NZ Mouthpiece, if space is available.

MORE NOTES
FROM THE 2011 Forum

which followed the 2011 AGM...

THE WAY FORWARD:

e What do you see as the
main role(s) of the National

Association?

¢ \What are some measurable

objectives?

ORAL HISTORY:

e Our“elderstatesmen” must be
contacted and spoken with as

a matter of priority.

o BBANZrequires quality recording
equipment and training, both of

which will be expensive.

e Maybe we could use interim
measures — less cost and gets

the job done more quickly?

e Allan Brown’s concerns about
BBANZ history were read to

the meeting.

e |nvite each District Association to
donate arecommended recorder

each?

e Make sure questions relate to
specific topics or categories.

ISM TEXT VOTING:

CALENDAR
OF EVENTS

National Management Committee
Remaining meeting dates:

27 March (teleconference)

24 April (teleconference)

12 — 13 May (Timaru)

26 June (teleconference)

26 August (Lower Hutt)

25 Sept (teleconference)

2 & 4 Nov (Wellington)

18™ March 2012:

Kumeu Brass
“Brass at the Falls”
Henderson, 3pm.

21 April 2012:

Hamilton City Brass

“Stars of Brass” 7.30pm:
Clarence St. Theatre, Hamilton

25 April 2012

Woolston Brass

“Anzac Remembered” 2:00 pm:
Air Force Museum, Wigram

4 May 2012

Contest entries close

12 May 2012
St Kilda Brass
“Simply the Best” Concert details tba.

20 May 2012:
ABA Solo contest Venue tba.

WDBBA Solo and Party contest:
HIBS School, Trentham

1 July 2012

Woolston Brass and

Woolston Concert Brass
“Seriously Brass” a contest preview.
6:00 pm: McComb Performing Arts
Centre, Cashmere High School
4-7 July 2012:

BBANZ NATIONAL
CONTEST TIMARU

8-9 Sept 2012:

Waikato BOP Area Contest

hosted by Eastern BOP Brass Band
Whakatane.

29-30 Sept 2012:
ABA Band contest
Hawkins Theatre, Papakura.

BBANZ AGM

and CONFERENCE:
3 November (Wellington)

G
DETAILS

MANAGEMENT COMMITTEE:

President

Dianne Smeehuyzen

27 Taupo Street, Ravensbourne, DUNEDIN
(03) 471 0124 (Home) (03) 471 5451 (Work)
(03) 477 3184 (Fax) 021 212 8904 (Mobile)
contest.entry@actrix.co.nz

Vice President
Evan Sayer

etsayer@paradise.net.nz
Mobile 021 612 164

Contacts:

Cathy Bennett
cathy@chemistry.otago.ac.nz

(H) 03 488 1608 (M)021 222 7576

Jeffrey Mulraney JP
Jeffmulrane ah00.c0.nz
Mobile 021 043 1154

John Sullivan
jsullivan@customcontrols.co.nz
Mobile 021 736 832

Robert Wilson

heather.rob@xtra.co.nz
(H) 07 572 3765

DIRECTORY

Director of Education
Kevin Dell, ONZM
kevin.dell@awslegal.com

DIRECTORY ﬁ%
- DETAILLS

PO Box 5314, Lambton Quay
WELLINGTON

(04) 499 9896

(04) 499 9897 (Fax/answerphone)
brass@banz.org.nz

Level 3

69 Boulcott Street
WELLINGTON

All visitors welcome

Office Core hours: Monday-Friday 9am-1pm
DAVID DOBSON, General Manager
Mobile: 029 770 4588

OUR WEBSITE: www.brassnz.co.nz

Treasurer

Murray Warrington

C/o Willis Toomey Robinson
Private Bag 6018, NAPIER

(06) 835 3229 (Work)
(06) 835 1430 (Fax)
021 860 128 (Mobile)

mwarrington@wtr.co.nz

e The National Management

. . Layout: Adprint Ltd
Committee recommended doing 4 b

email roger@adprint.co.nz

2013: NATIONAL CONTEST

away with the on-line vote and 17-21 July, NEW PLYMOUTH Printed by Adprint Ltd
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winner of the new “Slow Melody”
section.
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The Band of the Royal Military College,
Duntroon, is the last full-sized band
left in the Australian Army and all the
others have been cut back to about
twenty strong. (Roger Carter)

Firstheldin 1912, The West of England
Bandsman’s Festival celebrates its
Centenary Festival on Saturday June
16" 2012. This unique open air contest
is the only one in the world to award a
Royal Trophy, presented to the Festival
in 1913 by the Prince of Wales, Duke
of Cornwall.
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