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THE PRESIDENT’S
MESSAGE...

Let’s not sell our hobby
short.

The forum section of our AGM held
recently in Wellington had the topic
for discussion of “How much do bands
charge for their services”. As expected,
we received a diverse range of responses
which probably didn’t resolve the
guestion for the enquirer. However
it raised the question of how we value
our contribution to the community
as a whole and conversely how the
community values our contribution
to society. The dollar value that a band
puts on its attendance at an event will
depend on a number of factors, such
as how many members are required for
the event, whether it is a commercial
event or for a non-profit group just like
our bands, small town vs. large city
and so on. But nonetheless our bands
play a part in the community which
many people, including ourselves, tend
to overlook or at the very least under
value.

Let’s go back twelve months and your
Association applied to sponsors and
Government for support for assistance
to send a youth band to China. The
result of our letters and meetings was
encouraging but no funding emerged.
Leap forward a few months and the
front page news of the November 18
edition of the Sunday Star Times reads
‘Ministry bankrolls football despite
cutbacks’. The essence of the story is
that the Ministry of Foreign Affairs
and Trade paid $85,000 towards the
All Whites trip to China for a friendly
football match. The story continues by
saying that NZ Football is not struggling
for funds having banked almost $10
million from the 2010 FIFA World
Cup.

Concluded next column...
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While I concede that a direct comparison
between our two organisations is difficult
the facts speak for themselves. The
youth band represented New Zealand
in a manner as good as, if not better
than, any other national representative
group. The band was one of fifty-five
countries represented at the festival. But
importantly for us, our host schools in
Chinaare now very keen to visit us here
in New Zealand. The representatives in
China believe that within two years they
could have eight schools represented at
a musical event here in New Zealand
and to double that number two years
further out. While this project sits on
the National Executive table at the
moment while we assess whether we
have the resources to organise this in
a professional manner, it demonstrates
the effect that a group of talented young
people can produce for our country.

Back to our original question: there is
no easy fix to this. However next time
your band is approached to participate
in an event within the community, let
them know what value the enquirer is
receiving. You probably won’t receive
the sort of appearance fee that a Richie
McCaw or Dan Carter might command
but we need to get the message across
that those bands that are active within
our communities contribute significantly

to the fabric of New Zealand society.
€van

BBANZ records with sadness
the passing of
lan Brown and Stewart Cowie:

lan Brown began his banding in the
Dannevirke Municipal Band, later moving
to Auckland where he became a long serving
eupho player with the now Dalewool Auckland
Brass. During this time he deputised for the
conductor, Errol Mason, whilst Errol was
overseas with the 1974 National Band. lan
himself played eupho in the Merv Waters
National Band tour of 1978.

He later went on to conduct Smiths
Locksmiths Manukau City Brass for some
22 years handing over to his son Graeme a
few years ago. lan’s contribution to brass
banding in NZ dates from 1939.

Stewart Cowie was a member of the 1953
National Band and a life member of New
Plymouth Brass. He had been ill for a little
while. Stewart came from his rest home
residence to listen to the band playing carols
at Christmas time. The band and he enjoyed
time together. Trevor and Betty Bremner
played at a private ceremony for Stewart
in the New Plymouth band room.
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CONGRATULATIONS: SHONA MURRAY, Q.S.M.

Highly talented pianist and accompanist for
Trust Porirua City Brass Inc. soloists, Shona
Murray (pictured) was awarded a Queen’s
Service Medal in the New Year honours. The
awardwas in recognition of Shona’s contribution
to music and education.

Coming from a musical family environment,
Shona’s appreciation of music was encouraged
froman early age and developed further whilst
she was at Mana College and then at Victoria
University where she completed amusic degree.
After teaching at Tawa Primary School, Shona
joined the staff at Tawa Collegein 1977 asapart
time music teacher, and became head of music
in 1984, a position she held with distinction
until 2006. Anex student, Murray Cameron,
took over the HOD role, while Shona continued as a part
time teacher until retirement at the end of 2011. She was
also heavily involved in local community organizing no
less than 21 annual music festivals for Tawa Schools and
the community.

Shona Murray became an iconic figure in local music
circleswith her outstanding and diverse record including
great successes with choral groups and in particular the
Tawa College Dawn Chorus and Twilight Tones. She
has provided music in her local church for a number
of years, accompanied countless numbers of pupils for
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music examinations as well as playing piano
for services at the local Arohata Borstal, as it
was known then. Her father was the chaplain
at the time. Being an accompanist for the NZ
Secondary Students’ Choir from 1990 to 2000
gave her the privilege of accompanying in
concerthallsin Canada, Singapore, Australia,
Hawaii and New Zealand.

Oneofherfavourite roles hasbeenasaccompanist
for players fromthe Trust Porirua Band. Bands
people will remember Shona as the recipient
of our own BBANZ award for accompanist
of the year in 2011 at North Shore. Shona
will not rest on her laurels in 2013, having
already indicated her willingness toaccompany
members of the band at the District and
National contests this year.

Shona Murray is married to a former NZ Test cricketer,
Bruce Murray who was principal at Tawa College for a
number of years so jointly, their contribution to education
and music in the Tawa area has been immense.

Bands people will join with members of the Trust Porirua
City Brass in applauding this award to one of our unsung
heroeswho make suchavaluable and specialized contribution
to the community and especially for Shona'’s assistance
to members of the brass band fraternity. Congratulations
Shonal!
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GOOD ADVICE FOR
NON-SOPRANO

CORNET PLAYERS
TOO?

Ivan Malcolm, Australia

I became aware of the power of an
Eb Soprano Cornet in 1949 while a
member of the Kaikorai Brass Band (at
age 15). Pre-practice, Norman Thorn
was belting out the last variation of
“Nordische”.

In 1950, after a job transfer to
Wellington, I played inthe Wellington
Waterside Workers band, conducted
by W.L. Francis. The lyrical playing
of Lance Baughen captivated me...I've
never heard a bigger, better, truer
sound.

The next genius | heard was when |
joined St Kilda...Colin Clayton.

The opportunity came to play the Eb
Cornet after the 1956 Contest. Ken
Smith gave up his lunch hours to
tutor and launch me on Eb. “Tone,
tone, tone — sans vibrato” he said.
“K.G.L.” told me the organ has a
vibrato stop, but it isn’t always
employed. True!

Some suggestions:

Beginatlow G and progressto middle
C and go no further. Play a lot of
long notes, G to C.

Point your bell into a corner until
you can sort out the sequences from
the jumble of sound.

Progress to the open space E at the
top of the stave. Go for a full (big)
sound.

Eschew speed works until you can
play long, slowmelodiesand maintain
tonal control...as Ken Smith and Ray
McDonald said, “Acrobatics last!”

The three best I've heard, in my
opinion are Dave Clarke, Lance
Baughen and Colin Clayton.

So, Eb players—don’t ‘bustaboiler’
— be a cornet, not a piccolo! Go to
it, you latter-day marvels!

Tomy mind, of our current players,
Fred Knopp’s playing in the Dunedin
Contest of 1974 was sheer beauty,
and an enthralling performance.

(Abridged — Ed.)
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THE HINEMOA BAND ...THE JOURNEY CONTINUES

Auckland Star, 3 June, 1903.

“The band is to have its first show at Folkestone, on the 13th May, by which
time the members should have got their shore legs again. A soprano has not
been secured, but the contralto is the Princess Te Rangi Pai (Mrs Howie),
the tenor is Rangi Wi, whom you will know [he travelled with the band from
N.Z.], and the bass is Bantock Pierpoint. A special song has been written
for the latter, and will be posted to you as soon as it is engraved. Mr lles
believes that twenty thousand pounds [$3.3M] will be made for the club by
this band.”

However, | found this article as well -

Otago Witness, 1 July 1903.

Personal Impressions of a New Zealander:

“...Very little is being said up to date about the New Zealand Band. Beyond a
few lines announcing its arrival, nothing has appeared - anyway in the daily
papers - and the band’s present whereabouts is unknown to me. One of the
London papersgreeted its arrival with the following atrocity - “The latest thing
in freak entertainments is a New Zealand Band, which calls itself “Hinemoa”,
and is to give a series of 100 concerts in London and the provinces.”

| suppose you can’t win over every reporter. The next article, I found to be
of interest, as | had heard stories about the band being forced to sell their
instruments to raise finance for their passage back to NZ. I now know that this
myth is not true. But looking at the Band’s photo, the dents in the instruments
suggests that a certain amount of upgrading was necessary. The Band Manager
states:

Taranaki Herald, 17 July 1903.

”...Here [in London] Messrs Besson, the famous instrument makers,
presented the Band for the use on the tour with a full set of plated
instruments, one of the finest ever turned out of their factory”

The ‘Hinemoa’ Band - Mr John Henry Isles and the Union Jack Club.
When the Hinemoa Band travelled to England in 1903, its manager for the
visit was Mr John Henry Isles - a very influential, if not the top, promoter of
his day of brass bands in the UK. | feel that one should take a break from the
actual tour so as to better understand more about this man who was given the
financial responsibility for this venture. Amongst other achievements, he is
responsible for the creation of the National Brass Band Contest. However, I'll
let Harry Mortimer explain more fully from his book “On Brass” -

“The story of the National, which was born only two years before | was,
is the story of John Henry Isles himself. You cannot talk about one and
ignore the other. On a casual visit to Manchester in 1898 John Henry was
invited to Belle Vue to see the British Open Brass Band Championship.
Knowing nothing of bands and imagining that he was about to witness a
competition between several German Bands who would, in all likelihood,
be marching up and down, he reluctantly agreed to go along. Far from
being bored, he found himself staggered by what he saw. In his own words:
‘Inspired by what | had heard, | returned to London with a clear-cut vision at
the back of my mind. I resolved to make the wonderful musical achievements
of these Northern pitmen, and other comparatively poor men, known to the
whole world, and from these humble beginnings to widen the scope of the
Brass Band Movement until its benefits could be enjoyed by other working
men musicians all over the country.’

Mr Isles bought the “British Bandsman”, published monthly and then added
the publishing business of Richard Smith and Co.

Continued next page...



From previous page...
Mortimer continues:

“In January of that year [1900] John Henry presented his
concert at the Albert Hall. Guest conductor was to be Sir Arthur
Sullivan........ John Henry was never one to do things on a small
scale. The fact that the concert was advertised as being in aid
of the widows of our ‘Glorious Boys in Africa’ [the Boer War was
on] was a further insurance against a financial disaster, should
such a thing be needed. Of course it was a sell-out, and people
were even recorded as standing outside the Albert Hall offering
vastly inflated amounts for the privilege of a ticket. John Henry
Isles, master showman, was on his way!

...Inspired by the success of this first major venture into the brass
band world, John Henry wasted no time in setting the wheels in
motion for his ambitious scheme to stage a major contest in the
South....and found the perfect setting at Crystal Palace. It was
enormous - big enough, in fact, to house seven different section
contests all under the same roof... | have never seen anything
like it before or since - it took over 15,000 people to fill all the
transepts in the Crystal Palace... Again it mustbe said that John
Henry never dealt in trivia. He had the plan and he had at his
disposal the means to publicize it; he had the building - all he
needed now was to attract the bands and induce them to make
the long journey to London.”

There is no doubt that from what Harry has written, John Henry
appeared to be the ideal man to organise the tour for the ‘colonial

Crystal Palace

band’. The Crystal Palace [pictured] must
have been quite a building, built mainly of
steel and glass. One wonders therefore why
itburntdown in 1936. The next article goes
on to explain further Mr Isles’ connection
with the Union Jack Club.

Manawatu Standard, 10 June 1903.

New Zealand Band - Great Scheme to
Benefit the Union Jack Club.

”...Arrangements have been made for a
brilliant series of concerts to be given in
the provinces under the auspices of the
Union Jack Club, with the New Zealand
Band as the centre of attraction...over 100
towns will be visited during the next three
months, and the tour should resultinalarge
augmentation of the funds of the club, which
is to be built close to Waterloo Station for
the benefit of our sailors and soldiers [no
airmen - the Wright brothers were yet to
fly], in memory of those who have fallen
in the recent campaigns.

I have also managed to locate some more
information on the Union Jack Club. Their
first Chairman was Sir Edward Ward who
was, at that time, a government minister -
the Secretary of War. To say that it was a
‘big deal’ appears to be an understatement.
The person responsible for initiating the
scheme was an Ethel McCaul, a Royal Red
Cross nurse who had served in South Africa
at the turn of the century. The appeal was
launched in February 1903 by the Lord
Mayor of London. Their aim was to create
suitableaccommodation for non-commissioned
servicemen as they passed through London.
Waterloo was chosen for the location as
most of these servicemen were required to
pass through that station. I have also found
that Sir Arthur Conan Doyle, the man who
created ‘Sherlock Holmes’, was a major
donor to the appeal.

To many of us, the South African Wars,
or Boer War, is something of an unknown
guantity, but historically | feel that it was
a very important ‘stepping stone’ in our
country’s development. It was the first
overseas deployment of troops made by New
Zealand. Hostilities lasted from October
1899 until May 1902 and 6,500 troops were
deployed. In today’s figures, this would be
in excess of 30,000 troops. | sometimes
wonder if this is a ‘forgotten war’.

Allan Brown (Brownie)
mouldyoldbrass@gmail.com




DAVID MORRIS

WORLD WHISTLING CHAMPION 2003

WHISTLE STOP TOUR

BLENHEIM
CHRISTCHURCH
LOWER HUTT
AUCKLAND

Marlborough District Brass Band
7-30pm Wednesday 13th March
Floorpride Civic Theatre

Arthur 5t, Blenheim

Woolston Brass

7.00pm Saturday 16th March
The Performing Arts Centre
Middleton Grange School

50 Acacia Avenue, Christchurch

Hutt City Brass

7.30pm Wednesday zoth March
Hutt Little Theatre,

2 Queens Drive, Lower Hutt

Dalewool Auckland Brass

2.30pm Sunday 24th March
Raye Freedman Arts Centre
Silver Rd, Epsom, Auckland

DAVID MORRIS and the
“WHISTLE STOP TOUR”

New Zealand welcomes back to its
shores the very popular and talented
David Morris (pictured above). David,
known as “The Whistler” was the
1975 Champion Cornet player of
Great Britain and played with many
top Bands before he won the world
whistlingchampionshipsin2003. His
sensational concerts around the world
are the stuff of legends worldwide.
David loves performing with Brass
Bands (his first love), and will be
performing some classics such as
Czardas, Londonderry Air, Stars &
Stripes March, Pie Jesu as well as
some surprises.

A thoroughly absorbing, must see
concert for the lucky few!

David’s New Zealand concert series,
comprising performancesin Blenheim,
Christchurch, Lower Huttand Epsom,
is listed in the advertisement on this
page.

We gratefully acknowledge the
sponsorship of David’s tour by the
Adrienne Lady Stewart. Without
her help we would not be afforded
the opportunity of hearing thisworld
acclaimed musician.

CONGRATULATIONS...

Congratulations to Bruce Hayhow
whowasvoted alLocal Herointhe 2012
New Zealander of the Year Awards.
Bruce is very active with Papakura
Brass and took on the challenging
role of coordinating the volunteers at
the National Brass Band Contests in
Takapuna in 2007 and 2011.

Congratulationsalsoto Gary Daverne,
who has been short-listed for Senior
New Zealander of the Year. The
Annual Awards ceremonyison February
28",

ALERT!

IT IS PREDICTED that by 2050 there
will be adramatic rise in the number
of New Zealanders coping with the
impact of living with hearing loss.

The National Foundation for the
Deaf Inc. and the New Zealand
Audiological Society are working
together to raise awareness of this
issue to ensure New Zealanders are
well aware of this reality and can act
now to prevent it from occurring.

Australian research (Listen Hear
Report, Access Economics 2005)
quantified the impacts of hearing
loss and estimated both the financial
costs and the loss of wellbeing from
hearing loss in Australia. When we
apply these research findings to New
Zealand in 2012, the cost of hearing
loss per capita in New Zealand is
estimated to be 1.4% of GDP = $2.83
billion.

To date there has been no definitive
research on the full economic impact
of hearing loss in New Zealand,
despite the large proportion of
people who have hearing loss and
its substantial effects on life quality
and the capacity to communicate,
to work and function effectively in
an increasingly communication-
intense society.

Based on the Australian data,
projections of hearing loss indicate:
prevalence of hearing loss overall
is projected to increase from 17.4%
(1:6) in 2005 t0 26.7% (mMore than
1:4) by 2050; based on Statistics
New Zealand’s median population
projections the number of New
Zealanders living with hearing loss
will increase from over 700,000 in
2012 to 1.08 million in 2036 and
1.5 million in 2061

A significant amount of hearing
loss (37%) is due to excessive noise
exposure, which is preventable.

(From National Foundation for the
Deaf, Press Release, September

2012)




Prestige
Sovereign
1000 Series

CALL

m

NZ’s BRASS BAND SPECIALISTS

BESSON Cornet range in store -

CONTACT US TO
ARRANGE A TRIAL

New Sovereign Soprano
1000 Series Bb
Sovereign Bb
Prestige Bb
Courtois Flugel

US FOR THE BEST PRICES IN NZ -
WE WON’T BE BEATEN!

Every instrument is personally checked and set up by
Andrew Leech in our own fully equipped workshop

2x Internationally acclaimed soloists
on the same stage! - August 2013

Byron “Buzz” Newton
(Besson Artist, just
returned from taking
Wales by storm!)

Join Brass Club before

‘ A . . © .oy - =
| Feb, and be in the draw to win ’{ ™ mlss
a 5th generation iPod Nano! ".7‘.\;‘-.";‘ Clus
Ny

brassclubnz@gmail.com
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There will be other competitions and draws in
our magazine, as well as news from other Brass
Club members - and it’s free to join!

Win an iPod Nano!

(]
L+

® Very light and strong
® |deal for young students

Only750grams!

® Available in 7 plain and 4
metallic colours

® Complete with stand and
cleaning kit

® Light weight for marching-

T2 Quality BESSON
b Instruments
777778 {NOW AVAILABLE FOR HIRE
sl | cCall us now for details
Tromba - e @

Teowes

B

Motpiecs IR

Cleaning Kit

L —

Mention this ad for a free trial

We sell all leading brands (new and used)

.(f_:[(l’clic[i

www.abi.co.nz

10a Parity Place, Glenfield
North Shore
Ph/Fax 09 443 5666,
info@abi.co.nz

Brass Band Specialists

OBteriing € YAMAHA

Clfasical Shstruments

Brass Band Specialists




GENERAL MANAGER

TO RETIRE IN APRIL

This is the text of David Dobson’s
speech to the 2012 BBANZ AGM.

I have decided to retire as your
General Manager, effective 5" April
2013.

By indicating this at this time, |
believe | have given the National
Management Committee and those
who might advise it, time to make
the appointment of any successor
relatively unhurried and as detailed
as they might wish it to be.

The principal reason for my decision
isthe burden of National Contests—
both physicallyand mentally they have
taken their tollin the past four years.
I don’tknow how Helen Hoy managed
to persevere for nearly twice as long!
Thisimportantaspect of my multiple
roles is so closely linked with the
current position of General Manager
that it quickly became apparent to
me that it would be impossible to
re-shape the current position in
such away as to allow aworthwhile
division of responsibilities.

Retirement will allow me to pursue
other activities: | have recently been
appointed as organist at a major
church (St James) in Lower Hutt
and | have also adopted a goal of
presenting acouple of organ recitals
for ‘good causes’ each year, which
is a great incentive to continue to
develop my own playing.

Sowhatcan | make of the past seven
years? Much more good than bad, |
am pleased to report.

Ithas beenadelighttointeract with
so many members. The Association
has ahuge majority of people whoare
reasonable in their demands, have
a sense of humour and are patient
and helpful in awaiting responses
from “Head Office”. The “other
sort” has also been dealt with —and
one must appreciate their direct
and forthright approach. In fact,
in a long-established society, with
a long institutional history “direct
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and forthright” approaches often
are challenges to review what we
do and why we do it.

I have enjoyed making contact with
and assisting overseas enquirers.
BBANZ really does enjoy a world-
wide reputation for quality brass
music. Many enquiries have related
to “what band might I play with
when coming to NZ?”...”Can | get
a recording of...?”... “Can you help
me locate (a friend or a piece of
music)?”

I have enjoyed working with those
interested in both History and
Education within the Association.
These areas are quite vital to the
organisation in their own way.

Now, there are bug-bears as well. |
think it quite in order to mention a
couple of these. It may be that you
cansee away foryourselftoimprove
someone’s personal performance,
or a band performance in these
things.

Onethingisforsure—and I make no
apology for mentioning this for the
second year inarow—once you accept
aposition of responsibility, you have
graduated from ‘volunteer’ to ‘servant’
— and with service comes sacrifice.
Ask any member of current or past
National Management Committees
how many Annual Leave days they
have sacrificed in service of their
Association—and money, and petrol
and family time ...

So, ifan officer of our bands cannot
effectively do what is required of
that office, maybe itis better to seek
another person to do the job?

It does not always seem to occur to
bands-people who complain about
the ‘quality’ of the Mouthpiece
magazine to contribute ‘quality’ to
it by offering articles for publication.
And that applies across the grades.
The magazine, over any given year,
featuresagood cross-section of news
of our bandsfrom D to A Grade. And
then there is the quantity argument.
This really bugs me: bands who say
“there isn't much interest in the

magazine”. (See ‘quality’ above!)

Surely the Mouthpiece magazine is
one of the best forms of publicity for
the band and for BBANZ at large?
If your band members took those
copieswhich “noone” reads to your
local library, doctor’s surgery, council
offices — or even popped them into
random letterboxes on your way
home from practice — wouldn’t
that be a very productive form of
publicity? And for less than $5 a
week! Enough said. However, | am
pleased to report that the National
Management Committee is moving
towards on-line production of the
magazine and more use of internet
technology as a communication
tool.

BBANZ (through this office) does
not ask for information frivolously.
Registration forms, contest entry
forms etc., are prepared so as to
glean relevant information from
our members which will help the
Association in a number of ways.
Sure, the intent behind some of the
paper isto ensure the rules —which
the members set, remember, notthe
National Management Committee —
are observed. Other intentions are
to facilitate statistics often required
for grant applications, to help the
Association get an overview of
individual membership — which is
a topic for discussion today — and
to keep an eye on bands which are
threatened by fallingmembership over
a period of time. As an aside, itisa
regretof mine thatwe cannotdo more
to help bands in this predicament,
even though bands’ inertia until it
is too late is often a cause of the
malaise.

Thank you to all members of the
National Management Committee, to
Kevin Dell and Murray Warrington,
to Tony Cowan, to Stephen Leader
and others in our Association, who
have acted as wise advisers in the
pastsevenyears. | look forward with
enthusiasm to the next five monthsin
service of the excellent organisation
that is BBANZ before that chapter
of my life will close.



NORTH SHORE NEWS

BURSARY FOR ANDREW

New Zealand cornet champion
Andrew Large hasbeenawarded a
Lady Stewart Performance Bursary
for 2013.

Andrew is one of New Zealand’s
finest cornet players and has been
principal cornetof Auckland’s North
Shore Brass Band since 2008.

The bursary came asagreat surprise
to the 40 year old virtuoso.
“Professor David King announced
the bursary at our November 2012
concert, where he was guest soloist
and conductor,” Andrew explained.
“l had no idea who he was talking
about until he said my name.”
The Adrienne, Lady Stewart
Performance Bursary program
was established in 2009 and is the
first of its kind both in Australia
and New Zealand, offering music
education and performance studies
specifically for aspiring community
band musicians. This is the second
bursary awarded toamember of the
band, the first being a conducting
bursary for Musical Director Colin
Clark in 2012.

Andrew will receive tuition from
Professor King on playing and band
musicianship.

Andrew’s family iswell known in New
Zealand banding circles. Brother
Tim plays horn in the Band, and
father Brent Large was the musical
director of North Shore Brass for 10
years from 1998 to 2008.

“We are very proud that Andrew
has this opportunity,” says Brent,
“and we thank Lady Stewart for
generous support of community
music in this way.”

“North Shore has a great group of
people young and old who commit
themselvestothe cause,” says Andrew.
“And that is one of the great things
aboutbrass bands—the musiccomes
firstbutthefriendshipand camaraderie
is second to none.”

“We are all extremely pleased that
Andrew hasbeenawarded thisbursary
award,” says North Shore Brass
President, Owen Melhuish. “His
commitment to New Zealand brass
banding is highly respected by all of
us at North Shore Brass and he will
no doubt benefit from this special

educational opportunity in 2013.”

ACADEMY FOUNDED

North Shore Brass is pleased to
announce the establishment of the
North Shore Brass Academy.

The Academy will be made up of three
groups to provide opportunities for
brass musicians at all levels.
“Ouraimisto have ahive of activity at
ourwonderful facilities on Taharoto
Road, making music, having funand
good social interaction,” says Band
President, Owen Melhuish.
Advanced students will be conducted
by Robert Simpson, who plays
euphonium in North Shore Brass,
current Auckland regional A grade
Champions.

“Adults retuning to banding after a
break will also be in thisgroup, when
they are ready,” says Owen.

With linksto some of the Shore’smajor
schools, Learners’ Band Conductor
Ted Dawsonislooking forward to
working with the learners’ band.
Ted has been involved in music for
most of his life. He started in brass
bandsinthe North of England before
studying horn at the Birmingham
Conservatory and qualifying as
a teacher at Eton Hall College of
Education. He taught and played
professionally in the UK and Europe
before coming to New Zealand in
1977, where he has continued to
help young musicians develop their
potential ever since.

Tutors Matt Howell and Sarah
Arnel, cornet and flugel players
with the A grade band respectively,
will give brand new players awarm
introduction before they join the
learners’ band.

“We want to shape our future by
developing playersinourcommunity,”
says Owen. *“Starting the North
Shore Brass Academy is part of our
longer term plans to establish North
Shore Brassas New Zealand's leading
brass band.”

Thefirstrehearsal will be on Wednesday
13 February at 6pm at the North
Shore Band Hall, Taharoto Road,
Takapuna. All enquiries about the
North Shore Brass Academy should
be directed to Sarah Arnel, phone
027 228 9470 or email musicroom@
vodafone.co.nz.

IS THERE IS LESSON
FOR U.S. HERE,

OR ARE WE AHEAD
OF THEIR GAME?

The Editor believes the source of this
article to be: “Mark’s blog spot”:

http://markdulin.blogspot.co.nz/2012/10/
borrowed-time-root-issue-of-classical.

html?spref=fb

It was forwarded to BBANZ through
Roger Carter and Neville Grenfell,
who are well known to many readers.
It is not reproduced in full, as many of
the comments pertain to the American
music education system.

The alarm bells are growing louder
seemingly by the day about America’s
classical music crisis. Just this fall
alone atleastfive large US orchestras
have had or have come close to
having work stoppages...

For decades now our society has
become less and less artistic. It has
become more and more driven by
competition, bottom lines, assessment,
and taking the easy way out. The
failure of our society to embrace
classical music has everything to do
with misguided priorities and the
way in which our music education
operates, with its head in the sand
from the earliest grades all the way
up through our most prestigious
universities...

I have given many clinics to high
school trumpet sections whose
band rooms are filled with so many
trophies you would think everyone
who ever went to that particular
high school was destined to sign a
Deccarecording contract right after
graduation. Yetupon further review,
there were hardly any studentswho
could play amajor scale, other than
Bb concert...

The amount of class time devoted
to fulfil requirements in educational
assessment dominates today’s music
educators. The subjects that are
required for mastery of a skill oran
area become secondary...

What dowe need now? Obviouslywe
need more emphasis on the craft of
music butthere ismore thanthat. We
need to all be musical ambassadors
for our communities. We need to
be the music expert wherever we
live.

How do we measure up? Ed.
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REPAIRS & SERVICES:

- From Minor Repairs to Major Overhauls
- All Brands Are Welcome

- Free Return Freight Anywhere in NZ

- 2-3 Days Turnaround

- Special Brass Bands Prices Available

SALES:

- Buy & Sell Pre-Loved Instruments

- Wide Range of Brand New Accessories
- Online Shopping is Now Available

158A Ridge Rd, Howick, Auckland 2014 | www.drtoot.com
P: 09 533 3330 | M: 021 177 0454 | E: info@drtoot.com

BAND OF THE ROYAL REGIMENT NZ ARTILLERY HONOURS MEMBERS

The Band of the Royal Regiment recently honoured two of its long-serving members with BBANZ long-service
awards. Pictured, left, Bill Rimmer (30 years), and right, Bruce Sinton (50 years).

Other recipients of BBANZ Long Service Awards in 2012 include: Rodney Irwin (Dannevirke), Richard
Skinner (Kaikorai), John Gibbons (Nelson), Errol Miller (New Brighton), Alistair Livingstone (Oamaru),
Thomas Daniels, Peter Dyer and Kerry Garrett (Porirua), Pauline Allen, Stephen Derbyshire,
James Irvine and Michelle Robertson (Te Awamutu) and Arthur Mairs (Westport).




THANKS

BBANZ records with thanks
contributions made by
philanthropic
groups, funders and sponsors:

ABI Music
Besson-Courtois
Creative New Zealand
KBB Music
Lion Foundation
Pub Charity

FRIENDS OF THE

National Youth
Brass Band:

P Adams

E Aldridge (in perpetuity)
T&B Bremner
RA Hancock
RJ Harris
JB&NC Hollick
| Levien

AG Lewis

M Luxford

MJ Mellon

MT Sander

JE Seales

M Smith

C Tregurtha

LIFE MEMBERS OF
THE BRASS BANDS

ASSOCIATION
OF NEW ZEALAND...

Graeme Aldridge MNZM

Alan Briesman OBE, JP

Tony Cowan BEM, JP

Trevor Cudby Kevin Dell ONZM

Graham Dick  Kevin Jarrett MBE
lan Levien Tony Lewis MNZM
Bill Platt Murray Warrington

Life Members who have served
BBANZ and have now gone to
their reward:

JF Allen, GH Bailey, RE Belgrave,
RM Brooker, W Currie, J Drew,

RJ Estall, HCA Fox, WL Francis,

NG Goffin, EJ Gohns, T Goodall,
Drummer Hall, ER Holden, RB Hean,
A Homer, Mrs C Kendall, JC King,
WS King, B Knowles,

WP MacLauchlin, H Nielson,

E Ormrod (Sen), JG Osborne,

E Palliser, J Rafferty, WV Siddall,

R Simpson, P Skoglund, KGL Smith,
T Taylor, L Thorne, FJ Turner,

RS Waterston.

CALENDAR
OFEVENTS

13 Feb 2013:
North Shore Brass
Academy opens

13-24 March 2013
THE FABULOUS
“WHISTLE-STOP” TOUR
See details, page six.

12-14 April 2013
CPBBA Youth Camp
Living Springs

14 April 2013
WDBBA Band Contest

19 May 2013
ABA Solo and
Party Contest

19 May 2013
CPBBA solo
Championships
Selwyn House

25 & 26 May 2013
Nelson/Marl/

West Coast BBA
Competitions

26 May 2013
WDBBA Solo and
Party Contest

NATIONAL CONTEST
17-21 July, 2013,
NEW PLYMOUTH

NATIONAL MANAGEMENT
COMMITTEE MEETINGS:
23 Feb, 2013

11-12 May 2013

31 August 2013

1 & 3 November 2013

“SKYPE" conferences usually on
last Tuesday of a month in which
there is no ‘face-to-face meeting.

2 Nov 2013
Annual Conference
West Plaza Hotel
WELLINGTON

2014

NATIONAL CONTEST
9-13 July, INVERCARGILL

2015
NATIONAL CONTEST
8-12 July, ROTORUA

ADVERTISEMENT

Smith-Watkins Bb Professional
K2 Silverplated Cornet

Purchased/Imported in
November 2011 from John Packer
in the UK. Great Cornet at a great

price, used only 6 months.
Reluctantly selling due to changed
circumstances.
$3750 ONO

For more information, see:
Trade Me Listing #552963670 or
contact nzbrassmb@gmail.com

UNSIGNED ONLY

NEWS about an exciting music opportunity
for unsigned artists!
(http://www.unsignedonly.com)

Unsigned Only is a music competition
designed for solo artists, bands, and
singers who are not signed to a major
label record company or any of its
affiliates, subsidiaries, or imprints. The
goal of Unsigned Only is to find an
outstanding, talented performer: band,
singer, or solo artist; a newcomer or
veteran... raw or polished — the “gem”
that needs to be discovered.
Unsigned Only is looking for the total
package. Judging criteriaincludes vocals,
performance, originality, and songwriting.
There is also a category just for Vocal
Performance which accepts songs that
are not original, and a Teen category
for artists 18 years and younger, which
includes a scholarship to Berkley School
Of Music’s summer program as part of
the prize package)

BEQUESTS

Create a legacy for yourself
and for your family...

Consider the Brass Bands Association as
abeneficiary of your willl Such generosity
asrecently displayed by the late Elaine
Aldridge, could lead to the Association
becoming financially independentin some
of its operations such asiits representative
bands, education work and Contest.
At the same time, the donor’s name
becomes a perpetual memory of the
relationship with BBANZ. (Elaine is a
friend of the National Youth Band “in
perpetuity”)

-

11
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No doubt many of you caught glimpses on . - D Corporal K J Hickman reports on
television or the internet of the performance - the Edinburgh Tattoo

of the New Zealand Army Band at the Royal We have details of the forthcoming
Edinburgh Tattoo this year. While the Army Education Symposium

Band itself is not a member of the Brass Band Results from the Canterbury and
Association, 95% of its members started their FABB band contests

playing careers in community based brass '
bands. Many have represented New Zealand as
members of our National Secondary Schools,
National Youth and National Bands and the
majority are still members of community
bands as players, tutors or conductors. With
this in mind, maybe we can all take a little L
bit a credit for the high standard of the Army i & * The. aemamentafine 200
Band and feel very proud that a brass band - . v AR G Al

from New Zealand wowed the world with its i Happy Banding!

playing, marching and Kiwi style. ' /

Plus we hear from Jeff Mulraney
on why children should learn an
instrument

In next month’s issue:

o A full report from the National
Secondary Schools Band




A Note from our
President

It's been a busy month

for me both banding

and work-wise. I was
privileged to attend the
140th celebrations of the
Masterton District Brass
Band. My brass banding
heritage commenced
about 100 years ago with
the Masterton Band when
my grandfather took up
the bass drum. He was subsequently joined by
four of his five sons and then some time later a
cousin also began his brass banding career in
Masterton. I offered my congratulations to the
band as this celebration was also for continuous
service within their community. I also took the
opportunity to visit the bandroom, one of my
favourites, and view the history that included
members of my family.

I then joined the exodus of New Zealand
bandsmen and attended the FABB Brassfest in
Brisbane. This was a memorable weekend with
some great playing, as expected. The QPAC
Centre is a great venue for an event such as this. I
believe that the collaboration between QPAC and
FABB will continue to flourish and this event will
achieve the recognition it deserves.

The inaugural Oktoberfest Showdown was

held in Wellington over Friday 11 and Saturday
12 October. Congratulations to Mike Sander,
Leighton Roberts, Casey Sullivan and the
Wellington Brass Band who organised this event.
Based on its initial support this looks set to
become an annual event and hopefully a good
fundraiser for all concerned. I would also like

to say well done to all bands from around the
country who participated.

Unfortunately I was unable to attend the National
Secondary Schools Band course this year due to
other commitments. However Facebook is telling
me that it was once again a very successful event
and that forty-plus young musicians had the
opportunity to work with some of our leading
music educators. Congratulations to the Musical
Director, Alan Spence, Manager Rob Wilson and
all the tutors and support staff for putting on

yet another great musical event for our young
musicians. I look forward to reading about it in
the next Mouthpiece.

At the Association’s AGM I am looking forward
to reporting on a very successful year in your
Association’ life and to receiving advice from
our bands and the other participants as to how
we can continue to grow our bands and the
Association.

Evan Sayer - President
Brass Band Association of New Zealand.

Diary Dates

Friday 8 November

Brass Revisited - a tribute to Gil
Morrison. 7.30pm, Birkenhead
College Theatre, 140 Birkdale Road,
Birkdale, Auckland.
www.northshorebrass.org.nz

Saturday 17 November

The People’s Choice Concert by
Wellington Brass. 3.00pm, Salvation
Army Citadel Hall, 92 Vivian Street,
Wellington.
www.wellingtonbrass.net.nz

Thursday 21 November

New Zealand Army Band concert
and CD launch. 7.30pm, Air
Force Museum of New Zealand,
Christchurch.

Friday 22 November

Santa’s arrival in Christchurch
heralded by Woolston Brass. 4.00 to
6.00pm at Ballantynes Store, in the
Re:START Mall.

Sunday 24 November

Jazz Mania Concert Waitakere
Auckland Brass Jazz it Up’ big
band style at their premier event
of the concert season. Featuring
special guest Bevan Williams and
MC John McGough. The Trusts
Stadium Henderson, Auckland.
Contact tracey@waitakerebrass.com
for more information, tickets
and catered packages for group
bookings.

Monday 25 November

Hometown Heroes Concert by the
New Zealand Army Band. 7.30pm
Devon Hotel, New Plymouth.

Tuesday 26 November

Hometown Heroes Concert by the
New Zealand Army Band. 7.30pm
Royal Opera House, Wanganui.

Thursday 28 November

Hometown Heroes Concert by the
New Zealand Army Band. 7.30pm
Civic Centre, Feilding.

Sunday 1 December

BBANZ Education Symposium,
in Wellington

Devonport Christmas Parade
11.00am, North Shore Brass

Christmas with Te Awamutu Brass
featuring the Whanga Brothers
United singing group. 2.00pm Te
Awamutu Workingmen’s Club,
Albert Park Drive, Te Awamutu

Sunday 8 December

Birkenhead Christmas Parade
12.00pm, North Shore Brass

Christmas Brass presented by
Hutt City Brass. 3.00pm St James’
Church, Lower Hutt. Free entry.

Carols with Te Awamutu Brass.
6.30pm, Selwyn Park, Arawata
Street, Te Awamutu

Cardboard Cathedral Christmas
Brass presented by Woolston Brass,
1.30pm

Saturday 14 December

Sshh It’s Christmas! presented
by Wellington Brass. 7.00pm,
St Andrew’s on The Terrace,
Wellington.
www.wellingtonbrass.net.nz

Sunday 15 December

Carols with Te Awamutu Brass.
6.00pm, The Redoubt, Aubin Close,
Pirongia

Sunday 22 December

Birkenhead Carol Service 8.00pm,
North Shore Brass

Saturday 1 to Sunday 14
February 2014

National Youth Brass Band training
course at El Rancho, Waikanae.
Concert details will be published in
the next issue.

Friday 21 to Sunday 23
February 2014

Wellington District Band Camp at
El Rancho, Waikanae.
www.wdbba.org.nz




Royal Edinburgh Military Tattoo 2013

Three days after the National Contest in
New Plymouth, the New Zealand Army
Band flew out to Edinburgh, Scotland for
the Royal Edinburgh Military Tattoo. This is
the fourth time that the band has attended
this prestigious event in the last 11 years,
the last time being 2010 so most of us knew
what to expect.

After a one-night stopover in Los Angeles,
the band arrived in Edinburgh where we
were taken to our home for the next five
weeks, the Edinburgh University Halls of
Residence. This is the first time that we have
stayed at the University and everyone was
well pleased to find that we had rooms to
ourselves. This year the entire 500-strong
Tattoo cast were all housed at the Halls. This
created a real village feel to the Tattoo and
made it easy for band members to mix with
the other acts from around the world in
typical Kiwi bandsmen style.

The day after we arrived we were straight
into action, rehearsing with the full cast in
the Tattoo finale. We also performed our
marching display to the show’s producers
who were suitably impressed with what we
had to offer. The rest of the first week was
filled with as many as five rehearsals a day
culminating in a dress rehearsal in front of
an invited audience and the world’s media.

National Secondary Schools Band

Forty-eight students from around New Zealand got together during
October to take part in the 2013 National Secondary Schools Brass Band.
The band, conducted by Alan Spence spent five days rehearsing and
performing in Rotorua before spending a full day performing in nearby
Matamata with concerts at Matamata College, the Hobbiton film set and
an evening concert to a very appreciative audience at the Baptist Church.

A full report and many more photographs of our very talented young
musicians will appear in the December issue of The Mouthpiece.

Our sincere thanks go to The Ministry of Education, the Rotorua Energy
Charitable Trust, Pub Charity, the Lion Foundation and Yamaha
Instrument sales for their financial assistance.

The Tattoo opened on 2 August. Right from
the start the Band made headlines including
Sergeant Riwai Hina’s pukana making it
onto the front page of “The Times”. His
photograph went around the world and was
seen by millions.

Over the next three weeks we performed

25 times to sell out crowds of nearly 10,000
per performance. Without exception our
performance was greeted with wild applause
and critical acclaim from all who saw it.

We were especially proud to receive major
news coverage from the mainstream press
in New Zealand. Something that brass
bandies normally struggle to get. Thanks

for this must in part go to Captain Graham
Hickman and Lieutenant Commander Mark
Hadlow (Dory the Dwarf from The Hobbit)
for tirelessly sending back press releases to
New Zealand.

At the last performance of the Tattoo, the
New Zealand Army Band was awarded the
Pooley Broadsword. The Pooley Broadsword
is awarded to the individual or contingent
judged by the cast to have made the greatest
contribution to the Royal Edinburgh
Military Tattoo. This was a real honour

and one that the band had not previously
received. Special mention must be made

of our Drum Major Staff Sergeant Tristan
Mitchell who created our display and

trained the band expertly to produce the
exciting and entertaining performances we
achieved. All in all it was a highly successful
tour helping to put New Zealand banding
on the world stage.

- Cpl Kevin Hickman

Pictured: Director of Music Captain Graham
Hickman with the Pooley Broadsword, Brigadier
David Allfrey the producer of the Royal Edinburgh
Military Tattoo with the Tewhatewha presented to
him by the New Zealand Army Band and Drum
Major Staff Sergeant Tristan Mitchell.




Child’s Play

If you are a parent and involved in the
world of brass banding you are either:

A) a player or conductor yourself who
can’t understand why all children don’t
learn an instrument or

B) the non-musical parent who is the taxi
service, money tree and the enforcer of
the home practice schedule and who must
often wonder if it is really all worth it.

Jeff Mulraney, member of the Executive
Committee has during many years of
playing and teaching put together a list

of the benefits children can gain from
learning an instrument. So in answer to the
question “Why should my child learn an
instrument?” Jeff says:

Studies have indicated the following:

Research using MRI imaging technology has
shown a marked increase in left hemisphere
activity when engaged in singing or

playing a musical instrument. Reading
music also involves right brain activity

so in combination all hemispheres are in
operation. Indeed it is only “sight singing”
that fully engages the whole brain.

Learning: from early studies such as Lasinov
on how listening to music increases learning
and retention up to 400%, to current studies
which show an increasing correlation
between self-expression, emotional
intelligence and responsibility with playing
a music instrument. There is also a flow-

on effect as regards the development of
discipline, pride, concentration, social
communication and problem solving skills.
Self-confidence is developed through
performing in public especially as a soloist.
Ensemble and band concerts also help
develop confidence ultimately leading to
increased self-esteem.

Playing an instrument, reading music and
performing encourages the reinforcement
and integration of learning styles. For
example:

Auditory learners: will develop listening
skills through concentrating on intonation,
tuning and the enjoyment of hearing the
various sounds and ensemble playing music
provides.

Kinesthetic learners: will enjoy the physical
aspects of playing (particularly a wind
instrument) including breathing, tonguing
and feeling the beat/rhythm and other
physical and emotional impacts associated
with music.

Visual learners: will benefit by reading
music, creating mental images through
listening and performing music especially of
a descriptive nature. They can also observe
and learn from the conductor, reading
musical history and stories about famous
musicians.

The aesthetic appeal of many instruments
may also add to the enjoyment for children
no matter what their preferred learning style
may be.

Overall music ties together all the learning
styles under one umbrella and allows
children to develop not only their preferred
way of thinking and learning but also allows
them to enhance their weaker learning
styles.

“Use it or lose it” is an expression that is of
particular relevance for the brain and for
playing a musical instrument. Long term
studies on comparable groups of students
from similar backgrounds etc. (one group
learning a musical instrument at junior
school and one group not) have shown a
marked difference in academic attainment
by the time these students reach Year

11 with the students playing a musical
instrument faring much better academically
than those who did not play an instrument.

Music increases memorising capacity
through the committing of tunes to
memory. The conductor and/or tutor will
require things to be played in certain ways
and this has to be remembered by the child
from one practice or lesson to the next.

Music improves reasoning capacity. In
particular music students have a greater
comprehension and understanding of what
they read.

Music improves a child’s time management
and organisational skills through attendance
and preparation for individual and/or group
lessons as well as full band practices and
performances. They need to remember not
only their instrument and music but also the
correct uniform, mutes and other musical
equipment that may be necessary. This is
assisting the child to develop basic life skills.

Music fosters the development of
interpersonal communication through
playing in a team. As in other team activities
all members have a role to play and all
members are important and must learn to
work as a team and to follow the lead of

the more experienced. This is especially
important in the ensemble situation.

As far as intrapersonal communication

is concerned music facilitates personal
introspection and self-reflective capacities
as well as giving the opportunity for self-
expression.

Music is mathematical as it relies on the
subdivision of time into fractions which
must be done instantaneously. This
enhances mathematical ability.

Playing an instrument is an excellent
example of multi-tasking with reading
music, playing the correct pitch and notes,

remembering your fingering, coordinating
lip, diaphragm and tongue, listening to
others and playing with them, following the
conductor and interpreting the music all
happening at the same time.

Music is a foreign language. Most of the
musical terms that are used through a piece
of music are: Italian, German, French,

or English. The musical notation itself

is a highly developed form of shorthand
that uses symbols to represent ideas and
assists in acquisition of foreign languages.
It is believed to be the most complete and
universal language.

Music is history. Music usually reflects the
environment and times of its creation and
students of music learn about the conditions
that brought about the various musical
genres as well as the life and times of various
iconic composers.

Music is physical education. I always
remember the Head Boy of my high school
(a rugby school) addressing the assembly
and saying that an hour and a half choir
practice was harder than a two hour rugby
practice! Marching and playing together is
also a physically demanding aerobic activity.
It develops lung capacity, diaphragm
control, back, stomach, and chest muscles.
It also develops fine motor coordination of
the fingers, hands, arms, cheek and facial
muscles including the lips.

Various other health benefits include music
therapy and its use as regards intellectual
disability, autism and general mental
health. Playing can also have huge benefits
as regards relaxation which relates to the
associated deep breathing needed in brass
playing. Its role in the control of asthma in
some sufferers is well documented.

The playing of hymns and music of all
denominations and religions allows the
development of existentialism.

In summary the benefits of playing a
musical instrument especially are too
numerous to ignore. Therefore let’s
encourage the students and the tutors to
do more of it.

I’'m a firm believer in starting them young



Canterbury Band Contest

The Middleton Grange Performing Arts Centre was once again the scene
of the Canterbury Provincial Contest, held on Saturday 28 September.
We were very fortunate to have as our judge esteemed orchestral and
brass band conductor and composer, Kenneth Young, from Wellington.

This year ten bands competed for the prizes on offer, and the fact the
awards were spread among so many bands shows the standard of playing
on the day was as high as ever.

Perhaps the most tightly fought section was the D Grade. Sumner Silver
Band conducted by Shane Foster began the day strongly gaining first
place in the Own Choice selection. Rangiora Brass won the Hymn which
was a great achievement for their conductor Keeneth Love at his first ever
brass band contest. Completing the share of the prizes, New Brighton
Silver Band won the entertainment category, a trophy they won for the
third year in a row.

Once again Woolston Concert Brass was the only entry in the C Grade,
performing with full ranks and to a very high standard and under the
baton of Nick Johnston.

The B Grade saw Alpine Energy Timaru Brass and Addington Brass
share the prizes with conductor Grant Bartley and Addington Brass
taking out the Hymn, and Alpine Energy Timaru Brass under Garth
Poland winning the Own Choice selection and Entertainment section.
Congratulations go to flugel horn player Grant Dempsey of Addington
Brass as his performance of Feelin' Good won the overall best soloist
prize.

Woolston Brass and Leopard Coachlines Canterbury Brass competed
for the A Grade trophies, both choosing to play older test pieces Le Roi
D’ys and Festival Music respectively. It was great to hear these classic
pieces again. Woolston Brass took out the Hymn and Own Choice
while Leopard Coachlines Canterbury Brass came through to win the
Entertainment award. Joel Williams, who compered for both bands won
the best compere award for his work with Woolston Brass.

The day’s entertainment was rounded off by the ‘Red and Black’ band, a

Woolston Concert Brass conducted by Nick Johnston

i Cr ith 'Par ck Anthem'
Rangiora Brass entertain the crowd with 'Party Rock Ant

group representing Stedfast Brass led by their conductor Kim Blackmore.
This Dixie band was formed back in the 1990s to entertain the crowd

at Canterbury rugby games and was the perfect way to end the day’s
contest.

We would like to acknowledge the Mainland Foundation for their
generous support of the contest as without it the event would not have
been possible.

Our thanks to all of the bands for participating and for allowing us to get
through the day on time! Also to Kenneth Young as judge, the Red and
Black band, Addington Brass for the use of their percussion, and last but
by no means least to the CPBBA committee for all of their hard work
leading up to and on the day.

David Mallett - President
Canterbury Provincial Brass Band Association

Results:

A Grade Hymn O/C Entertainment
Leopard Coachlines Canterbury Brass 46 145 Ist
Woolston Brass 48 146 2nd
B Grade

Addington Brass 43 140 2nd
Alpine Energy Timaru Brass 42 143 st
C Grade

Woolston Concert Brass 41 137 st
D Grade

Kaiapoi Brass Band 33 128 4th
New Brighton Silver Band 35 130 Ist
Rangiora Brass 39 131 3rd
Sumner Silver Band 38 132 2nd
Woolston Junior Band 31 126 5th

(Above) Ken Young presenting Craig Williamson the D-grade
entertainment trophy

Tyme Marsters
with the A-grade
entertainment trophy




Massed band formed-at the closing of the Christchurch Arts Festival

News from Woolston

Woolston Brass has been kept busy since the national contest in New
Plymouth. On 10 September the band’s Patron, Adrienne, Lady Stewart,
hosted a social event at the Brilliant Brass Exhibition at Canterbury
Museum. This event was held to express thanks to the current seat
patrons and also to welcome new supporters. The band is very fortunate
to have the support of its sponsors, and Lady Adrienne in particular.

There was plenty of food and drink on hand to keep everyone happy.
Principal Euphonium Davey Boyes led an ensemble of our players
who provided background music while the invited guests viewed the
exhibition. (Davey also conducted the full band at rehearsals while
Captain Graham Hickman was overseas with the New Zealand Army
Band at the Edinburgh Tattoo.)

The museum exhibition detailed the colourful 123 year history of brass
banding in Canterbury. Lady Stewart spoke about her love of brass bands
and of her scholarships for promising young players. Band President
Tony Lewis gave a potted history of the Woolston Band. A very pleasant
night was had by all - and an additional seat patron was signed!

Later in September, Woolston Brass and Woolston Concert Brass

joined the New Zealand Army Band and six other Canterbury bands to
perform in the final event of the Christchurch Arts Festival; a massed
band concert in Hagley Park. The entertainment started with an army
bandsman playing the Last Post. The New Zealand Army Band then
moved quickly into their award-winning marching display as performed
at the Edinburgh Tattoo. They were then joined on stage by members of
Woolston Brass and, one by one, the seven other bands.

On the evening of Thursday October 24 the band played at the opening
of the Tannery Boutique Retail and Arts Emporium in Garlands Road,
Woolston. The Victorian shopping arcade is built on the site of the old
Woolston Tannery. The developers, Christchurch businessman Alasdair
Cassels and his family, are determined to breathe new, post quake life
into the suburb of Woolston. They thought it would be very fitting to
have the Woolston Brass Band play at their opening, and we agreed!

On 3 November Woolston Brass members will put their individual
skills to the test at the annual band solos. The event will be held at Eliza’s
Manor House and the adjudicator will be Steve Miles.

Meri Gibson
Marketing Manager - Woolston Brass
Photographs courtesy of Ken Baker Photography)

Playing at opening of the Woolston Tannery Arcade
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Quick Notes

Rotunda the full-length production staged earlier this year by The
New Zealand Dance Company and North Shore Brass will be seen
at the prestigious Holland Dance Festival in February 2015. The
New Zealand Dance Company has been invited to the festival but
unfortunately North Shore Brass will not be accompanying them
therefore a local Dutch brass band will perform their role. You can
see North Shore Brass on stage in a webisodes of Rotunda at www.
nzdc.org.nz/node/studio-webisodes-series

Get out your 2014 diaries and mark in the dates for the New
Zealand Brass Festival, 10 to 12 October in Wellington. The
inaugural festival in 2012 was a fantastic musical experience and
thoroughly enjoyed by all those who attended. Organiser David
Bremner promises another great international musical event with
guest artists such as international trumpeter Hakan Hardenberger
already confirmed.

ssion ensemble according to their level and previous

experjence. The ensemble will rehearse once a week and will focus
towatds a pe;formance at the end of each term as well as other
public pe

’s innovative performance
es tégplay classical and
contempqgar C » works created by Strike,
and worl& % hiiﬁ‘i the group. Students

simultaneously gain a solid groun g in theskills associated
with ensemrb Ea ng; ganer. cussion chmqhes ona
variety of instr m«yei;tgﬁmt}smsfle 1nT§"> :erl)d [:T;m yosition. Strike
Percussion Academy is based at the Royal Ngﬁ Zealand Air
Force Band Hall, in Wellington. For more information contact
Brian O’ Regan the academy’s director on 022 4145784 or email:

strikepercussionacademy@gmail.com

A FABB weekend. Although no New Zealand band competed this
year, there were plenty of kiwis on stage and in the audience of

the 2013 FABB contest held in Brisbane in early October. Former
conductor of Woolston Brass David Gallaher was one of the
adjudicators. New Zealand players Riki McDonnell and Mike Ford
were guest soloists alongside UK trombonist Brett Baker in the
Gala concert which closed the weekend. All prizes, including the
Queensland State Championships which was also contested over
the weekend, went to Brisbane Excelsior, the current Australian
National Champions.

2013 Yamaha Australasian Open:
Adjudicators: David Gallaher and Peter Luff
Brisbane Excelsior (Howard Taylor)

St Mary’s Brass (Ben Crocker)

Warringah Brass (John Sanders)

Footscray Yarraville City (Phillipa Edwards)
Brisbane Brass (Bill Barker)

South Brisbane Federal (Louisa Lawless)
Glenorchy City Concert (Simon Cawthorne)
Boorondara Brass (Danny Van Bergen)

PN W

2013 Yamaha Australasian Entertainment Championship
Adjudicators: David Gallaher and Peter Luff

1. Brisbane Excelsior (Howard Taylor)

2. St Mary’s Brass (Ben Crocker)

3. South Brisbane Federal (Louisa Lawless)

4. Warringah Brass (John Sanders)

5. Footscray Yarraville City (Phillipa Edwards)

6. Boorondara Brass (Danny Van Bergen)

7. Glenorchy City Concert Brass (Simon Cawthorne)

Besson - Sopranos,
Cornets, Tenor Horns,
Baritones, Euphoniums
and Tubas

NZ’s BRASS BAND SPECIALISTS

« SALES 10a Parity Place, Glenfield
REFPAIRS North Shore, Auckland

A Rl;l ,'\l RS : Ph/Fax 09 443 5666

« RENTALS info@abi.co.nz

Brass Band SpecialistS www.abi.co.nz




Musings from Brownie - The Conveyor Belt

What does “the Conveyor Belt” have to do with brass bands? Good
question, but in my mind it is the best way of describing our movement.
For example, how many of our current National Band members began
their playing days in lower grade bands? I would suggest the majority.
It is how the system works; as you become a better player you move

up through the grades (or along the conveyor belt) similar to many
other disciplines in today’s life. But 50 years ago things were somewhat
different from what we have today.

For example, today we have some 20 affiliated D Grade bands. Back
then there were over 80. Plus most A and B Grade bands had junior
bands. High schools, particularly boys’ schools had bands. They were

an essential part of School Cadets training. I dimly remember it was far
more comfortable sitting inside having band practice rather than ‘square
bashing’ with the rest of the school. However these school bands have
largely disappeared with the demise of school cadets. My point is that
back some 50 years ago there were far more opportunities to learn brass
than we have today.

To put things into perspective, during the last 50 years we have lost some
60 bands from the movement. That is twice the number of bands which
attend our National Contests.

Yes “the Conveyor Belt” still continues as players strive to better
themselves. But the start point, the source, has become very much
smaller. So, what are bands doing about this? In my opinion, some
bands are doing a good job while others - not so well. What I'm referring
to is the training of our next generation of A Grade players. Two bands
spring to mind (I know there are others), both Woolston Brass and Ascot
Park Hotel Brass have feeder bands with itinerant teachers working the
schools. But although Ascot is an A Grade band, it is not at the end of
today’s “conveyor”.

“The Conveyor Belt” now doesn’t end at A Grade bands in general, but
at what I call “tertiary” bands. By the time a player leaves secondary
school, many have become very useful players. They move from their
rural centres to the university cities for further education and more
often as not, to a top band with whom they will be a member for the
next three or four years. While one might construe my comments as
‘sour grapes’ I would like to think otherwise. But I would also suggest
that these ‘tertiary’ bands have another very important role that some
are neglecting. That is assisting and promoting their ‘feeder’ bands
throughout their regions.

In Roxburgh earlier this year we were fortunate to have concerts by both
the National Youth Band and the New Zealand Army Band only a few

weeks apart. This created considerable public interest which I am certain
will assist our band in attracting players, be they beginners or otherwise.
Ascot Park Hotel Brass regularly visits us to perform concerts but sadly
other bands seem to be ‘too busy. My comment to those ‘tertiary’ bands
that are ‘too busy’ is best summed up by Miss Piggy from the Muppets

- “Make time!” - because ultimately the future of banding may depend
upon it.

Another feature I have noticed with lower grade bands is that they are
often family affairs. A good example of this is a photo I have of the
Naseby Brass Band from 1930. Apart from the dour expressions that all
band photos from that era seemed to exhibit, what attracted my attention
was that four bandsmen had the same surname, that of Moore, with

two others named Bremner. Neither is an uncommon name in today’s
banding world, but is this where it all started from, or was it Oamaru?

Speaking of family groups, currently the Roxburgh Band boasts three
generations (six members) from the one family. Without the Dance
family we would have no percussion nor a complete horn section. While
I'm on the subject of Roxburgh, I come back to the concept of “the
conveyor belt” again. As a suggestion to the powers that be - why not
have all future Youth Band camps in Roxburgh? After all, we do have the
facilities, a supportive public and ideal weather.

Allan F Brown (Brownie) mouldyoldbrass@gmail.com

Left: Greer, 2nd horn, with her mother Victoria (solo horn) and her
grandmother Jean (1st horn)

One Stop (Educational) Shop

One of the objectives of the Association is to promote and provide
training and coaching for bands, conductors and players. Over the
years we have had a number of initiatives to this end. This year we
are promoting a one day symposium aimed at tutors, conductors
and young players. Director of Education Kevin Dell has prepared
an Educational Symposium that brings together education and
music experts who will lead a one day training course in Wellington
on Sunday 1 December. Those attending the symposium have the
opportunity to select one aspect of playing or tutoring to focus on
and all will have the chance to hear the special guest lecturer.

Option 1:

Will be for music teachers and tutors and will include addresses
from the Head of the Brass Department of the New Zealand School
of Music Andrew Jarvis and tutor Byron Newton as well as a
session with teachers of the Alexander Technique. This technique
is a method for learning to move and breathe more naturally and
efficiently, reducing stress and pain.

Option 2:
Will be open to selected percussionists under the age of 19 who will

take part in a master class and will then be entitled to have follow-up
tutoring sessions over the next two years.

Option 3:

Will be open to selected brass players under the age of 19 who will
work with David Bremner, principal trombone of the NZSO. Follow-
up tutoring sessions will be available over the next two years.

Option 4:

Will be for conductors. Special guest lecturer at the symposium

is Dr Joe Harrop from Sistema Aotearoa. Based at Otara Music
Arts Centre (OMAC), Sistema Aotearoa provides group tuition

in a community setting in school, after school and in holidays.
Musicianship and the skills of playing an instrument are taught in a
way that is suitable to the age group and community involved. The
programme starts with children in Year 2 of primary school and
carries on until full proficiency of the instrument is attained, by
which time students may be well into their teens.

Application forms will be available on the BBANZ website but for
initial inquiries please either call or email Kevin Dell on 027 431
7803 or kevindell35@gmail.com




Puzzles from the Past

Andrew Honeyfield writes: My great uncle Major James Elmslie
who was killed in action at Gallipoli in August 1915 had a march
named after him posthumously. The Elmslie March was composed
by Buckley, the bandmaster of the Wanganui Brass Band and it was
played for the first time in 1929. That’s all I know, but would love to
know more, and perhaps also get a copy of the sheet music.

If anyone can help Andrew with his inquiry please email him at
andrew.honeyfield@xtra.co.nz

Gay Woollett from Woody Point, Queensland has a collection

of photographs and news items about Frederick William George
McLeod which she complied while researching a book. Gay would
like to give these items to a relative of Mr McLeod or to a band he
played in.

Mr McLeod had remarkable musical career in both New Zealand
and Australia, first coming to prominence in 1896 after gaining
second place in the national euphonium solo while playing for the
Oamaru Garrison Band. He was a member of the 1903 New Zealand
representative band which toured England and was in charge of

the band on his return. In 1909 he left for Australia where he was
band master of Cobra Brass Band in New South Wales and later the
Ipswich City Vice-Regal Band, Queensland. He returned to New
Zealand in 1916 as the band master of the New Plymouth Citizens’
Band and later the Taranaki Citizens’ Band. He adjudicated at the

North Island band association contest in 1924 then moved back to
Brisbane as band master of Excelsior, taking them to the A grade for
the first time. During the 1940s Captain FWG McLeod was back in
New Zealand and conducting the Auckland Artillery Band. He died
in 1948 and is buried in Palmerston North.

You can contact Gay at mardy.w@bigpond.com

Letter to the Editor -
Brilliant Radio

James Morrison, Wynton Marsalis, Ken Young, Ross
Harris; you may well ask what do these brilliant
musicians have in common? If you managed to lift
your head off the pillow early enough on Sunday
morning you would have heard them on Radio New
Zealand. With the second to last program just aired I
have sent an email to concert@radionz.co.nz thanking
them for the series Brilliant Brass.

The presenter of this programme, David Bremner is a
polished act with his choice of music and his in-house
tidbits, which could only come from a person who
has lived and breathed brass bands.

The series has been spectacular and I wrote saying

I do not know who instigated this series of five
programs but I can assure you the series has been
well received within our band movement. I further
explained that there is a niche in the market. Now
that Jim Sullivan is off the air we no longer get our fix
of brass as his twice yearly brass band programme on
a Saturday evening no longer airs. Ialso remember
with fondness sitting with my Dad many years ago
listening to John Harrison’s Brass Band programme.

Finishing off my email with: “Brilliant Brass is a
quality show and I wait in anticipation of a further
series being produced”

Perhaps some of you might like to put pen to paper
or fingers to keyboards too then maybe we will get to
hear more famous musicians, composers and great
brass bands in the not too distant future.

Yours sincerely,
Dianne Smeehuyzen - Dunedin

Obituary - Donald E.M. James 1929 - 2013

Brass banding proved to be a lifetime
enjoyment for Donald James, a Motueka
schoolboy who learned to play the tenor horn
so he could avoid class work.

Mr James, who died in Palmerston North
on 2 August at the age of 83, was made a life
member of the Dannevirke Brass Band in
1986 and 10 years later, received a certificate
for 55 years’ service to the Brass Band
Association of New Zealand.

He was fortunate to be chosen to join
Motueka School brass band because there was
a waiting list of pupils wanting to learn to play an instrument. He became
proficient at the tenor horn and was a teenage member of the Motueka
Brass Band which won third place in the hymn section at the 1948
National Brass Band Championship held in Dunedin.

In 1951 he moved to southern Hawkes Bay where he joined the
Dannevirke Brass Band and progressed to Eb Bass. During most of his
years with the Dannevirke band Donald was also a committee member
thus involved with the staging of several successful events to raise funds
to attend contests and to pay for new instruments and uniforms. A
highlight for the band during this time was the winning of the national D
Grade championship in Christchurch, in 1972.

Donald retired from banding in 1996 and moved, along with his
supportive wife Mae to Palmerston North. It was in that city in 1964 that
Dannevirke band recorded on vinyl its contest pieces for the Manawatu
contest. One of those tracks, the Welsh hymn Blaenwern, was played

at Mr James’ funeral service in August. When the Dannevirke Brass
Band celebrated its 125th anniversary in early October with a combined
concert with the Masterton Brass Band, the event concluded with
Blaenwern as a tribute to Mr James and to all members of the band who
had gone before.

Sarah Kuggeleijn - Secretary
Dannevirke Brass Band




DR TOOT Brass & Woodwind Specialist
REPAIRS | SALES | LESSONS

Ask DR TOOT !!!

v’ Brass Band Special Price for repairs/services

v’ Free quotes for repairs/services

v~ Free courier back services anywhere in New Zealand

v" Quick 2-3 working days turnaround

v" Free valuation of instruments

v" Pre-loved quality wind musical instruments

v’ Pre-loved & brand new quality mouthpieces and accessories
v’ Free professional advises on wind musical instruments

Contact: Sean Murphy - Director | Qualified Repair Technician
158A Ridge Rd, Howick, Auckland 2014 | www.drtoot.com
P: 09 533 3330 | M: 021 177 0454 | E: info@drtoot.com

IN STOCK NOW

SPECIAL APPLIES TO LACQUER ONLY

BESSON PRESTIGE CORNET
BE2028-1-0

- Bore size through valves: .468" (11.89 mm)

- Bell diameter: 4.875" (124 mm)

- Weight: 1.225 kg

- 2 water keys

- 3 centre sprung Monel valves with dual point action

- Finger hook

- Fully adjustable microball main tuning slide trigger
B I ' g : ; : ;ON - Main tuning slide and third valve slide gold-plated

- Top and bottom caps gold-plated

- Black Onyx inserts in gold-plated button tops

- Optional heavy bottom caps supplied

- Lacquer or bright silver-plated finish

- Woodshell, cordura covered case with luxurious red lining,
music pouch, accessory compartment and shoulder strap

SPECIAL - $3899.00.csT

WWW. MUSICWAYS.CO.NZ




BBANZ - Directory

Postal: PO Box 5314 Lambton Quay Wellington 6145
Office: 124 Willis Street Te Aro Wellington 6011
Website: www.brassnz.co.nz

Executive Officer: Helen Hoy, Wellington.
email: brass@banz.org.nz
W: 04 499 9896 M: 029 770 4588

BBANZ is a Registered Charity cc 37839.
All donations are tax deductible

National Management Committee

President: Evan Sayer
30 Kowhai Avenue, Ebentown, Upper Hutt 5018
etsayer@paradise.net.nz M: 021 612 164 H: 04 970 6075

Vice-President: John Sullivan, Auckland.
jsullivan@customcontrols.co.nz M: 021 736 832

Cathy Bennett, Dunedin.
cathy@chemistry.otago.ac.nz M: 021 222 7576 H: 03 488 1608

Jeffery Mulraney JP, Blenheim.
jeffmulraney@yahoo.co.nz M: 021 043 1154

Robert Wilson, Tauranga.
heather.rob@xtra.co.nz H: 07 572 3765

Byron Newton, Wellington
byron@wellingtonbrass.net.nz M: 027 350 2638

Director of Education
Kevin Dell ONZM, Ruatoria.
kevindell35@gmail.com M: 027 431 7803

Treasurer

Murray Warrington, Napier. mwarrington@wtr.co.nz

W: 06 835 3229 M: 021 860 128

Postal: C/- Willis Toomey Robinson Private Bag 6018 Napier 4142

National Band of New Zealand

Musical Director: Dr Robert Childs M.Mus dist. A.R.C.M. (hons)
EL.CM.PG.CE

Managers: Kevin Dell ONZM, Ruatoria.
kevindell35@gmail.com
and Graham Dick, Invercargill. grahamd@mdp.co.nz

National Youth Brass Band

Musical Director: Peter Adams M.Mus
Manager: Dr Garry Brown, Wellington. rgmbrown@xtra.co.nz

National Secondary Schools Band

Musical Director: Alan Spence FTCL. Dip. Tchg.
Manager: Robert Wilson, Tauranga. heather.rob@xtra.co.nz
H: 07 572 3765

2014 National Contest in Invercargill 9 to 13 July

Contest Committee Chairman:

Grant Yorkstone grant.yorkstone@awslegal.com

Contest Manager: Helen Hoy brass@banz.org.nz
www.brasschamps2014.co.nz

For accommodation assistance contact Nikki Buckley 03 211 3765
nikki@ilt.co.nz or Denise Lusby 03 218 3521
stay@45onavenal.co.nz

2015 National Contest in Rotorua 8 to 12 July

Contest Committee Chairman: Stephen Clayton
stephen.clayton@asb.co.nz

The New Zealand Mouthpiece
Advertising rates as at October 2013

Size Black & White Colour
Classified $17.00 Not applicable
Quarter page $125.00 $160.00
Half page $200.00 $250.00
Full page $320.00 $400.00

If requested, flyers/leaflets can be inserted into each copy of
The Mouthpiece. The charge for this service is $200.00

All prices subject to 15% GST

A 20% discount is available if a minimum of five consecutive
advertisements are booked in advance.

Deadline for copy: 15th of month prior to publication.
Ten issues are printed per year.

For Sale by Tender

A Yamaha trumpet has been donated to BBANZ to sell with
the proceeds going to youth training activities.

The instrument is in good order and comes with a
mouthpiece and case.

It would probably suit a young player or school use.

The reserve for this instrument is well under $100 so it could
be a great way to buy an instrument for Christmas.

Please email bids to the BBANZ Office brass@banz.org.nz
The tender closes on Friday 6 December.

Our Thanks To:

BBANZ records a vote of thanks to the philanthropic groups, funders

and sponsors who support our various projects.

ABI Music, Besson-Courtois, Creative New Zealand, KBB Music,
Lion Foundation, Music Ways Ltd., Music Works, Pastel Software
Wellington Ltd., Pub Charity and Johnstone Jones Design.

Friends of the National Youth Brass Band:

Rt. Hon. John Key - Patron, PB Adams, E Aldridge (in perpetuity), T

and B Bremner, T and B Cudby, RA Hancock, RJ Harris, JB and NC
Hollick, JE Irvine, DA Johnson, I Levien, AG Lewis, M Luxford, M]

Mellon, Marlborough District Brass, O Melhuish, B and M Platt, MT

Sander, E Sayer, JE Seales, M Smith, C Tregurtha, R Young.

If you would like to support the activities of the National Youth Brass

Band please contact the BBANZ Office.

Life Members of the BBANZ

Graeme Aldridge MNZM, Tony Cowan BEM, JP, Trevor Cudby, Kevin
Dell ONZM, Graham Dick, Kevin Jarrett MBE, Ian Levien QSM, Tony

Lewis MNZM, Bill Platt, Murray Warrington

Life Members who have served BBANZ

JF Allen, GH Bailey, RE Belgrave, A Briesman OBE JP, RM Brooker,
W Currie, ] Drew, R] Estall, HCA Fox, WL Francis, NG Goffin, EJ
Gohns, T Goodall, Drummer Hall, ER Holden, RB Hean, A Homer,
Mrs C Kendall, JC King, WS King, GB Knowles, WP MacLauchlin,
H Nielson, E Ormrod (sen), JG Osborne, E Palliser, ] Rafferty, WV
Siddall, R Simpson, P Skoglund, KGL Smith, T Taylor, L Thorne, FJ
Turner, RS Waterston.
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“we work with the
BEST, to produce
" the BEST”

Designers, and
allow us to offer

“The continuing programme of introducing,
improving & developing established Western
manufacturing technology, together with ensuring
that sound engineering disciplines are in place,
enables us to achieve design & qualtty that is
unsurpassable”

Paul Riggett

Director Sterling Brass instruments,

25 years Manufacturing Manager Boosey & Hawkes Ltd

“As in any manufacturing environment, quality control
is essential. Regular expert advice from skilled
craftsmen is obviously a massive benefit to any
production team and aids the quality control process”
Michael Rath

Rath Trombones England

Musnc Ways Ltd
4/75 Apollo Drive Albany, Auckland - 09 477 0384 - info@musicways.co.nz

WWWwW.musicways.co.nz
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e A Conductor’s Perspective by Alan Spence

Forty-eight students representing 28 secondary schools gathered at the
Keswick Conference Centre on the shore of Lake Rotorua on Wednesday
9 October for the 2013 National Secondary Schools’ Brass Band. Tutors
and house leaders were introduced then band rehearsal got under
way — minus a few players who had been stranded elsewhere due to
airport closures. Adding to the excitement of a new training course
was the anticipation of rehearsing the commissioned work by Philip
Sparke, Pukaea Waiata - Trumpet Song. The work challenged all sections
i including the percussion. At my request, it included five separate
percussion parts to match our very talented percussion team. I was also
ﬁ delighted that Philip had incorporated a passage where a Pukaea could
be featured. We were very fortunate to have a Pukaea on loan from Te
Puia Maori Arts and Craft Institute. It was therefore appropriate that the
. first public performance of Pukaea Waiata was given at a concert in Te
; Puia on Saturday 12 October. Afterwards the band returned to camp and
gave an informal recital of the work to the Waikato Bay of Plenty Brass
Bands Association who had held their AGM there during the morning.
The WBOP Association funded the majority of the commission of this
work and it was pleasing to be able to show off both it and the band in

e
# this recital.
-_—

The week progressed with a routine of full rehearsals followed by section
practices taken by experienced tutors. There was also time for two sports
competitions and a band trivia quiz. A house system was in place and
i all the band members were divided into four house teams. The teams

earned points throughout the camp for various competitions plus the
kitchen staff awarded points for the best house in the kitchen. There was
also a house ensemble competition where each house worked with a

<= tutor on the test piece Andante and Scherzo by Percy Fletcher. At the first
practice, the students were given the music to sight read. On the evening
of day three the ensembles were performed to Gary Bilton - the judge.
Colin Clayton House conducted by Tania Spence were the winners.

E—E While the brass ensembles were practicing, the percussion section spent
j their time rehearsing And the Mountains Rising by Kevin Tuck. This

turned out to be a real cracker of a work and it was featured in all four of
& our concerts. Liam Golding came out of the Bass section to play the sixth
‘ percussion part.

After practice on Thursday evening Stephen Chapman presented a
seminar on “Preparing for an audition”, which was very appropriate
with auditions for the National Youth Band due to be completed soon.
<. This was followed by a presentation by Andrew Leech on “Caring for
one’s instrument.” It included some interesting stories on what he had
witnessed in his profession as an instrument technician.

fts- &

On day four we presented our first concert. This was at Te Puia, the
premier Maori cultural centre in New Zealand. Despite bitter cold winds
and occasional showers the band set up and performed with distinction
providing a brilliant atmosphere for the tourists who were present. At
the completion of the concert the band went sightseeing and enjoyed the
wonders of Te Puia including a Maori cultural concert. This was a great
opportunity to foster the relationship between brass bands and the Maori
Performing Arts Community of which, through National Bands, we have
a shared history.

| O %l

That evening the annual talent quest was staged. This event was run by
the students and saw almost 100% participation. A variety of acts were
; presented and the standard at the top was amazing. As usual there was
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In this issue:

« We announce the 2014 National Youth Band and introduce
their guest soloist

 Report on the activities of four community bands
 And find out how Oktoberfest went.

The next issue will be out in February. Merry Christmas!

the odd act that appeared to be relying on public appeal as its redeeming ~ }
feature however the two winners were quite brilliant. William Swan ;
on piano and Kip Cleverly on four different sizes of Rubik’s Cubes
were outstanding winners. Jack Bewley took out third place with a
performance of a work he had composed.

Day five saw the band rehearse for most of the day but the weather did
allow us to fit in the final sports tournament. We presented a brief recital
of some of our programme to a group of students from Noumea, New
Caledonia who were also staying at the Keswick camp. They were a choir
on a concert tour around the North Island.

ot
4
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Day six was a huge day for all as the band departed the camp at 7.30am
for the 90 minute drive to Matamata College for the first of three
concerts during the day. Four members of the band are students at
Matamata College so it was appropriate that we presented a concert to
the full school. (continued on page 3...)







2014 National Youth Band Guest Soloist Kristy Rowe

Kristy Rowe began playing the baritone at

six years of age under the tutelage of her
father Laurence Rowe. In 1991 she joined

the Gunnedah Shire Band and is still a proud
member of this band today. From an early age
Kristy competed in solo competitions winning
28 State and National titles in Australia.

In 2005 Kristy won the Ern Keller International
Soloist of the Year competition which gave her
direct entry to the final of the British Open
Solo Championships. During her visit to the
United Kingdom for this competition, Kristy
attended championship section brass band
rehearsals and various concerts and recitals,
fuelling a desire to return to England in pursuit
of her musical ambition.

In 2008 Kristy did just that, joining Leyland
Band on 2nd baritone. During her time

in Britain, Kristy was invited to play

with Brassband Buizingen at the World
Championships in Kerkrade (Netherlands) and
with Brassband Rijnmond at a Gala concert

at the French Open Championships. She won
the Best Baritone/Euphonium prize at the
British Open Solo Championships going on to
place third in the final. She also won the prize
of best Baritone/Tenor Horn at the “Brass in
Concert” Championships. In July 2011 Kristy
completed her Post Graduate Diploma in Solo
Performance at the Royal Northern College

of Music in Manchester, graduating with
Distinction then returned home to Australia in
September 2011.

Kristy’s debut solo CD Romanze and sheet
music album of the same name were released
at the 2012 International Tuba Euphonium
Conference (ITEC) in Linz, Austria. At the
conference Kristy gave the world premiere of
Mayfly Blues with fellow baritone artist Katrina
Marzella and premiered The Healing Power of
Flame with Brass Band Oberdsterreich in the
final Gala Concert. Both of these new works
were composed for Kristy’s latest CD, Center
Stage.

Kristy Rowe is a Besson Artist and we thank
Besson for sponsoring her tour with the National
Youth Band.

Quizzing Kristy

MP: The euphonium is the more traditional
solo instrument - have you ever considered
taking up this instrument?

KR: As I began to succeed in solo competitions,
it was often suggested to my tutor (Dad) and
myself that I should swap to the euphonium.
There seemed to be a trend that once a player
became good on baritone, they “should” swap
over to eupho in order to succeed. I decided

to see this as a positive challenge, to go against
the grain. Nowadays it seems to be more
common to find dedicated baritone players and
interestingly, the baritone is playing more of a
soloist role in modern brass band repertoire.
Take for instance some of the recent test pieces;
The Devil and the Deep Blue Sea (UK Areas
2012) and Vita Aeterna Variations (Europeans
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2012), for which the baritone is featured quite
heavily.

MP: What is it about the baritone that appeals
to you?

KR: I like the mellow tone of the baritone as
well as the position of the baritone timbre
within the brass band spectrum. The baritone
often has beautiful harmonies and, together
with the tenor horn section, forms the luscious
warm middle sound of the brass band. As

a team player, the baritone is a little like a
chameleon, having the ability to blend with the
euphonium line or add extra depth and texture
to the trombone or tenor horn section. As a
soloist instrument within the brass band, the
baritone often duets with cornet or flugel and
increasingly has soloist lines or cadenzas of its
own.

MP: What projects are you working on now?

I recently released my second solo CD, Center
Stage. The entire project, from initial concept,
to commissioning of new works, organising,
recording, design and post production, was
almost two and a half years in the making.
Post-release 'm enjoying a little time to re-
focus on my playing, radiography career and
being back home in Australia with friends and
family.

MP: Are you a full time soloist?

KR: I am a radiographer by profession but

I put radiography on the back-burner for a
little while when I was over in the UK, making
the most of my music ambition and keeping
my radiography “ticking over” by working
locum positions. During my third year in the
UK I decided to focus solely on music and
attend the RNCM for full-time study. When

I returned to Australia, the work climate had
changed and I found it quite difficult to find
work as a radiographer, so I had to prioritise
my radiography once again. I am currently
working at a Children’s Hospital in Brisbane,
which I absolutely love! I consider myself very
lucky to thoroughly enjoy radiography as a
profession, while music is my essence.

MP: What influence, if any, did growing up
in the Gunnedah Shire Band play in your
musical development? (Gunnedah is a town
in north-eastern New South Wales, Australia
with a population of under 8,000.)

KR: Growing up in the Gunnedah Shire Band
had an enormous impact on my musical
development. From the very beginning of my
time in the band, they always set high goals
and ambitions as well as being very community
based. When I first joined the band we were

of D-Grade standard. We would regularly
attend local area band competitions and as

the band improved we started attending State
and National championships. The band would
often invite guest conductors to work with
them before a contest, which helped to bring
the standard up to the next level. One such
conductor was Jason Katsikaris, who continued

on as Professional Conductor of the band,
taking us from D-Grade in 1999 through to
A-Grade in 2005. The quick rise of the band
with Jason on board meant that players had

to develop a great deal technically within a
short space of time in order to keep up with
the increasing demand of set test pieces. Jason
also bestowed a great deal of musical expertise,
which has certainly influenced my playing a
great deal.

Parallel to playing as a band, we were all
encouraged to enter solo competitions from

a very young age. At one stage there, nearly

all members of the band were attending

the local eisteddfod, North West Area solo
contest, Hunter Regional Solos, State Solos,
and National Solos. We were also regularly
given the opportunity to stand up and play a
solo in front of the band at concerts. I believe
this early exposure to performing formed an
integral part of my growth and development as
a soloist, without which I definitely wouldn’t be
where I am with my playing today!

A Toy was just the Ticket

If you went down to the Green Bay High School on
Saturday 19 October, youd be in for a big surprise

as Waitakere Auckland Brass Band, under musical
director Steven Booth, held their annual “Toys for Kids’
concert. Admission to the concert was by the donation
of a toy bound for The Waitakere Hospital Childrens’
Unit and dressing up was the order of the day for
young and old.

A fun atmosphere was created from the start as

guests were greeted by actors and actresses dressed in
character. The children eagerly queued to have their
photos taken with Snow White and Buzz Lightyear.
The concert itself featured music such as Toy Story,
Disney Classics and Batman. Even the parents and
grandparents were entertained. Compere Leigh
Fitzjames engaged the young audience throughout the
programme with fun and games between numbers.
Children laughed and cheered as she seamlessly linked
each piece. As the band played the theme from Disney
Classics the stage filled with children from the audience
who were invited to pick up a percussion instrument
and play along.

After the concert the entertainment continued in the
foyer as a huge pizza feast donated by the band’s local
Dominos Pizza waited for the children. Children were
also invited to meet the band members and ‘have a go’
on brass instruments. This has already resulted in a few
newbies being recruited to the ranks the band’s youth
group.

Now in its seventh year the “Toys for Kids' concert
event annually attracts around 300 people. Although
seats have to be pre-booked people still turn up at

the door just hoping for that odd spare seat, showing
just how popular this annual event has become to the
people of Auckland.

Tracey Ashton
Marketing Manager — Waitakere Auckland Brass

The 2014 National Youth Band

Musical Director — Peter Adams, Dunedin

Principal Cornet Nicholas Garrett Trust Porirua City Brass
Associate Principal Megan Gooding Ascot Park Hotel Brass
Soprano Toby Pringle Upper Hutt Cosmopolitan Brass
Solo Cornet Brad Mancer Wellington Brass
Hayden Cullen Hamilton City Brass
Miles Bennett Woolston Brass
Repiano Cornet Logan Ford Nelson City Brass
2nd Cornet Sariah Ratford Eastern Bay of Plenty Brass
Kimberley Dainty St Kilda Brass
3rd Cornet Joanna Craigie Mosgiel Brass
Dominic Cornfield  North Shore Brass
Georgia Scherf St Kilda Brass
Flugel Horn Jessica Schweizer Matamata Brass
Principal Horn Mitchell Spence Wellington Brass
Lst Tenor Horn Claire Yorkstone Ascot Park Hotel Brass
Callum Mallett Eastern Bay of Plenty Brass

Matamata Brass
St Kilda Brass

Hamilton City Brass

Bettina Schweizer
Madeleine Burton

2nd Tenor Horn

1st Baritone Emma Cardwell

2nd Baritone Jack Bewley Eastern Bay of Plenty Brass
Georgia Hoy Woolston Brass

Solo Trombone Dale Vail Wellington Brass

2nd Trombone Matthew Hurnen Trust Porirua City Brass

Bass Trombone Todd Smith Marlborough District Brass

Principal Euphonium Luke Spence Eastern Bay of Plenty Brass

2nd Euphonium Harry Smith St Kilda Brass
Principal Eb Bass Jordan Seaton Woolston Brass
Eb Bass Scott Rusbridge Wellington Brass

Keegan Lane Marlborough District Brass
Principal BBb Bass Andre Brown Upper Hutt Cosmopolitan Brass
BBb Bass Matt Toomata St Kilda Brass
Principal Percussionist Jeremy Richardson  Hutt City Brass

Percussionist Dominic Jacquemard Devon Hotel New Plymouth Brass
James Manktelow Eastern Bay of Plenty Brass

Cody Tauranga Eastern Bay of Plenty Brass

Concert Dates:

Palmerston North Thursday 6 February 7.30pm Salvation Army Citadel
Wanganui Friday 7 February 7.30pm Wanganui Baptist Centre
Lower Hutt Saturday 8 February 4.00pm TBA
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“we work with the
BEST, to produce
" the BEST”

Designers, and
allow us to offer

“The continuing programme of introducing,
improving & developing established Western
manufacturing technology, together with ensuring
that sound engineering disciplines are in place,
enables us to achieve design & qualtty that is
unsurpassable”

Paul Riggett

Director Sterling Brass instruments,

25 years Manufacturing Manager Boosey & Hawkes Ltd

“As in any manufacturing environment, quality control
is essential. Regular expert advice from skilled
craftsmen is obviously a massive benefit to any
production team and aids the quality control process”
Michael Rath

Rath Trombones England

Musnc Ways Ltd
4/75 Apollo Drive Albany, Auckland - 09 477 0384 - info@musicways.co.nz
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