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NYBB Section of the Year

Congratulations to the Back Row Cornets tutored by Tyme Marsters for taking home the coveted title of Section of the Year.
L to R. Aria Dalgliesh, Molly Cornfield, Joe Inman, Kodi Rasmussen, Jack Banks, William Herewini, Pire Poi Wilson, Daniel Dalgliesh and Emily Sullivan.
In this issue, we report in detail on the 2022 National Youth Band
training course. Congratulations to all involved especially the
following award winners.

Let’s Make This Happen!

Best audition: Logan Ford, St Kilda Brass
Most improved player: Jacob Hickman, Woolston Concert Brass
Best soloist: Jonty Zydenbos, Marlborough District Brass
Bandsperson of the Year as voted by the band members
Reuben Brown, Wellington Brass
Musical Director’s award for the most outstanding musical
contribution: Logan Ford, St Kilda Brass
Outstanding player: Jack McKenzie, Woolston Brass
BBANZ thanks the following organisations for their financial and
logistical support for the 2022 National Youth Brass Band.
The Friends of the National Youth Brass Band, Pub Charity,
Four Winds Foundation, Winton and Margaret Bear Charitable
Trust, BBANZ Charitable Trust, New Zealand Army Band,
Wellington City Council, Royal New Zealand Air Force Band,
Wellington Brass, Michelle Starns (programme and poster design)
Scots College and Mike Ashton (live streaming)
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Challenging Times

Challenging times
certainly continue for
the entertainment and
arts sector. As Omicron
sweeps through the
country, bands are
grappling with trying to
achieve the “normality”
promised by the
Covid Protection Framework while also
minimising the risk to players and their
livelihood from spending periods in close
contact isolation.
Finding this balance is not easy. When
evaluating the rescheduled 2021 National
Secondary Schools’ Brass Band, the
National Management Committee and
Band’s Management felt that cancelling
this April was the only option. We
appreciate this decision would have been
very disappointing to all those involved;
however, having school-age musicians
forced to isolate away from home was not
a situation we were willing to risk.
Now is the time for each band to review
its unique circumstances concerning
attending the 2022 National Contest in
Wellington. All bands have been sent a
questionnaire to gauge participation at
this year’s contest. This document is also
designed to encourage dialogue in the
bandroom around potential challenges
in the build-up and during the contest.
Just as last year, it is the desire of your

Association to hold the National Contest
if it is safe and practical to do so. We are
confident it can be run even if the country
remains in Red, although some changes
will need to be made primarily around
audience attendance. But we need bands
and soloists for the event to be both
worthwhile and financially viable.
A crystal ball would be a wonderful
asset right now. The contest is still five
months away, and there is a possibility
Omicron will be behind us, and we will
be into phase three with significantly
reduced isolation. However, the contest
committee, BBANZ and individual bands
have a lot at stake financially, so we must
make decisions early. It is, therefore, very
important that bandrooms around the
country are filled with healthy discussion
and debate and that you take the time
to complete and return this important
contest questionnaire.
If your rehearsals are a bit sparse and
there aren’t many gigs on the board,
perhaps it is an opportune time to do
some broader thinking. Diversity remains
vital for the future of our movement. The
challenge for us is to help drive the rich
mix of genders and ethnicity on display
in our youth bands to all levels of our
organisation. We must identify barriers,
remove them and encourage participation
so that everyone in our society has the
opportunity to experience the joy of

performing in a brass band.
Cost is undoubtedly one barrier we need
to remove. Obtaining funding in a highly
competitive and shrinking market requires
us to present our organisation to grant
bodies, the government and the wider
community from a different perspective.
Brass bands provide a safe environment
for everyone, and being a member of your
local band will lead to higher academic
performance and improvements in overall
wellbeing. The quality of the young
members currently within our movement
has never been higher. I am confident
that their experiences in brass bands will
help equip each with a broader skill-base
to successfully deal with life’s challenges.
Wouldn’t it be wonderful if funding bodies
saw beyond the band marching down
the street on Anzac Day to a broader
organisation, located in nearly every
town, that for over 100 years has been
improving the health and wellbeing of all
New Zealanders?
Yours in banding.
Kia haumaru te noho, stay safe and well.

John Sullivan – President
Brass Band Association of New Zealand

Inangahua
Silver

Traditionally the Inangahua Silver Band plays
a short concert at midnight on New Year’s Eve
in the main street of Reefton under the cover
of a petrol station forecourt. The location
takes into account the possibility of, shall we
say, West Coast weather.

Inangahua Band trying not to attract a crowd...
....like it did back in 2019.

This event usually attracts at least a couple
of hundred revellers and given the nature of
the occasion the gathered crowd can be quite
‘entertaining’ in their own right.
In current Covid times it was obvious that
the normal event could not take place. It was
therefore decided to play at several locations
in the main street late on the afternoon
of New Years with the strange aim of not
attracting a crowd.
This is reportedly the first time the band has
not played at midnight since 1918 when it
was prevented by a ... pandemic.
2

3

Gig Guide

(Subject to Ministry of Health Alert Levels)

Sunday 13 March
Riverside Brass. Enjoy free music
performed by the brass bands of
Canterbury, from 11.00am. Seating
available on The Terrace near the Bridge
of Remembrance, Christchurch city.
Tuesday 15 March
Announcement of the test music for the
national contest and release of entry
forms. For more information visit https://
www.brassbanz.org/page/nationalchampionships/
Sunday 20 March
Woolston Brass and Academy presents
Brass in the City, 1.00pm at Edmonds
Band Rotunda 230 Cambridge Terrace,
Christchurch.
Sunday 27 March
“Stars of Brass” concert by North Shore
Brass, 2.00pm, St Peter’s Anglican Church,
Takapuna. Door sales only: adults $20,
seniors/students $15.

Sunday 10 April
Woolston Brass Academy presents Rising
Stars, 2.00pm at The Piano Featuring
Woolston Concert Brass with Music
Director Kevin Hickman. Book Early Bird
Tickets via Eventfinda or Door Sales $15
(Eftpos/Cash)
Monday 25 April
Woolston Brass presents ANZAC Variety
Concert, 2.00pm Christchurch Town Hall
Featuring guest artists The New Zealand
Army Band and The Starlets
Book now at Ticketek https://
premier.ticketek.co.nz/shows/show.
aspx?sh=ANZAC22
Monday 16 May
The National Band in concert, 7:30pm at
Expressions Theatre (Whirinaki Whare
Taonga), 836 Fergusson Drive, Upper Hutt.
Tickets from
https://www.expressions.org.nz/events/
current-events/national-band-of-newzealand/
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Thursday 19 May
The National Band in concert, 7:30pm at
Royal Whanganui Opera House, St Hill
Street, Whanganui.
Friday 20 May
The National Band in concert, 7:30pm at
TSB Showplace Theatre, 92-100 Devon
Street West New Plymouth.
Saturday 21 May
The National Band of New Zealand and
the NZSO, Festa Romana, 7.30pm at
Claudelands Arena, Hamilton. Tickets
available from www.nzso.co.nz
Sunday 22 May
The National Band of New Zealand and
the NZSO, Cinema Greats, 2.00pm at
Claudelands Arena, Hamilton. Tickets
available from www.nzso.co.nz
To have your 2022 events listed in
the Gig Guide, email the editor at
bbanzeo@gmail.com

My Dream Job
On 22 January 2022, I completed my three
years as the Musical Director of the National
Youth Brass Band. I would now like to
publicly thank, via the Mouthpiece, a large
number of people for all the hard work
they put in over those three years to help
shape the NYBB into a formidable musical
ensemble, very worthy of representing
Aotearoa New Zealand.

As the Band Manager, Emily Richards
was just simply outstanding, and I have
enjoyed working with her so much. Emily
is an amazing administrator (and much
more), and the countless hours she spent
making sure that every possible detail was
completed was phenomenal. Add to that
the fact that in the last 12 months, many of
the plans she had already set firmly in place
then had to be changed because of COVID
makes her work ethic and resilience even
more unbelievable. What a star Emily, THANK
YOU!!!!
Tyme Marsters, as the Assistant MD of the
band, was another star. Tyme was always on
hand to help in any way, and I appreciated
his versatility throughout the three years
he was involved. His knowledge of brass
banding, people and musicians in New
Zealand, particularly in the South Island,
was invaluable, especially when selecting
the band. I was more than happy to share
the conducting load with Tyme during each
course in the belief that it gave the band
some variety in interpretation and style.
Tyme, of course, was also a tutor of three
different sections between 2020 and 2022,
and significantly, each of those sections
won the Section of the Year award. I am
delighted that Tyme has recently been
appointed as the MD for the next three
National Youth Bands and I wish him well
and all the very best, safe in the knowledge
that the band is in very capable hands.
To our guest soloists, Byron Newton

(2020), Tyme Marsters (2021) and Anthony
Smith (2022), my sincere thanks to you
all for the added value you brought to the
courses. Firstly, we are so lucky to have
such an abundance of world-class players
to choose from but add to that, these
three were also so willing to share their
knowledge, experience, and wisdom with
the band. Their outstanding professional
attitudes made them excellent role models
to the band members, and personally, it was
an absolute pleasure to work with them.
Thank you, guys.
A special shout-out to Dale Vail, who
was to be our guest soloist in 2021.
Unfortunately, COVID got the better of us in
this instance, and Dale could not travel over
from Sydney. We were not able to utilise
Dale’s outstanding trombone performance
skills with the band, but we were able to
showcase his composing skills. In 2021, Ka
mua, Ka muri, a commissioned work,
opened our concert series, and in 2022 we
also gave the world premiere of his new
work entitled Slep.
The greatest resource that can be offered to
a young music ensemble such as the NYBB
is the amazing group of tutors, and for each
of the three years’ courses, we had just
that. Front row: Anthony Smith and Tyme
Marsters; back row: Andrew Snell, Raynor
Martin and Tyme Marsters; horns: Tyme
Marsters and Kevin Hickman; euphoniums:
Byron Newton and Luke Spence; trombones:
Andrew Yorkstone and Aishah Leitner;
basses: John Mason and Nicholas Scott;
percussion: Cam Lee. These tutors mainly
spent the first four days of camp with the
band and were an integral part of the daily
programme. Section practises, individual
practises, workshop sessions, Q & A sessions,
they did it all, and after every session, there
was always a noticeable improvement
within each section. The tutors’ connections

NYBB 2022 and Development players battling the wind while performing outside Te Papa.
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and excellent working relationships with
the band made for a very authentic learning
environment, and I cannot thank them
enough for all their hard work. They are the
unsung heroes of brass banding, hence my
perhaps excessive appreciation.
And finally to the band. I have recently
written a separate report to BBANZ
regarding the 2022 NYBB. As the deadline
for this report is looming (like now!) I will
take a bit out of the end of that report that
hopefully will cover my thoughts on that
wonderful group of talented musicians
that I have had the honour and privilege
to stand in front of for the past three years
….. The final concert on Saturday afternoon
was outstanding.
Having the concert live-streamed added to
the occasion, and the band played superbly
throughout. All of the principals shone in the
concert, and the security within the playing
by the band was really a joy to conduct.
The concert’s title, Rangatahi E Tu, Maranaga
Ake Ai (Stand leaders of the future, Rise up),
was very appropriate. Here were our current
and future leaders confidently strutting their
stuff for all to see and hear, and I could not
think of a better way to finish my final NYBB.
The standing ovation at the end of the
concert was thoroughly deserved.
Thank you to BBANZ for your support over
the last three years. I am sure I have said
it before, but this was my “dream job,”
and I am very grateful for being given the
opportunity to complete it.
I wish the NYBB all the very best in the
future, and I look forward to following its
progress and development as it continues to
be an outstanding flagship for New Zealand
brass banding.
Alan Spence – Musical Director NYBB

From the Manager
What a year it’s been – COVID has definitely
continued to provide us with challenges,
and we were very fortunate to be able to
hold the Youth Band course and a concert
in Wellington, even if the tour proved a
step too far. The band made the most of
the opportunity, and it was great to see old
friends reuniting and new friendships being
made. We had a lot of viewers from overseas
tune in to our live-streamed concert, and it
was wonderful to be able to share our music
with our international brass band family.
Reuben and Alan have given an excellent
summary of the course, so I won’t repeat
that, but I just wanted to add a few thanks.
A huge thanks to Alan for once again being
such a pleasure to work with. It’s been really
exciting to develop these courses with you
over the last three years, and I know the
band has valued your dedication and musical

experience during your time at the helm. I’m
looking forward to continuing to work with
Tyme as we put together the 2023 NYBB.
We wouldn’t be able to put on NYBB courses
and tours without the amazing support of
the banding community. This year, we had
phenomenal support from Wellington Brass.
I would also like to thank Devon Hotel New
Plymouth Brass and Feilding Brass for their
willingness to help – we’re sorry we couldn’t
make the tour happen, but thank you for
your understanding. We look forward to
bringing a tour to the Lower North Island in
the not-too-distant future. A massive thanks
to Major Graham Hickman and the NZ Army
Band for their ongoing support and our
fabulous guest soloist, Anthony Smith, and
our amazing team of tutors.
The title of our concert series, ‘Rangatahi E
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Tu! Maranga Ake Ai: Stand leaders of the
future! Rise Up’, was inspired by the critical
role the young players of the NYBB play in
the future of our movement. I’ve been lucky
enough to be involved with the NSSBB and
NYBB for a number of years now. It’s been
a privilege to see these talented young
players develop not only as musicians but
also as individuals. It reinforces the value
of investing significant time and effort in
our young players so we can support them
as they progress through education into
employment and keep them as part of our
brass banding whanau. Thank you to all of
you across the country who spend your time
supporting youth development. And last but
by no means least, the biggest thanks go to
the 2022 NYBB musicians and development
players: as always, you guys rock.
Emily Richards – NYBB Band Manager

NYBB 2022 – a player’s perspective
Kia ora Mouthpiece readers! Welcome to the
Player’s Perspective from the 2022 National
Youth Brass Band of New Zealand. In this
year’s edition, you’ll hear gruesome tales of
semiquavers (oOoOo), daring challenges in
a boat race, and a horrifying story of violent
weather and turmoil!

That’s right! Aotearoa’s brass banding
community celebrated their young musical
superstars with the National Youth Brass
Band of New Zealand in Wellington. Thirtysix of the top brass and percussionists (all
under 23 years of age) gathered in Pōneke
for a week-long course under the baton
of Musical Director Alan Spence. Titled
“Rangatahi E Tu! Marangi Ake Ai - Stand
Leaders of the Future! Rise up!” our concert
was themed on the responsibility that young
musicians have in continuing New Zealand’s
brass banding culture. Many band members
have leadership roles among their regional
ensembles as they take up management
positions as coordinators, treasurers,
librarians, conductors, tutors, and committee
members. Courses like the National Youth
Brass Band, National Youth Orchestra,
National Youth Choir, and many others help
encourage these young musicians into these
positions.
The band’s Musical Director, Alan Spence,
and Assistant MD Tyme Marsters had
chosen a challenging yet exhilarating
programme for the young musicians. The
major works were Stephan Hodel’s A Lenda
do Curupira and Kevin Houben’s Thyellene,
and after a busy first day, it was clear the
musicians had come well prepared (besides
a poorly tuned seashell). Alongside Alan and
Tyme, we were privileged to have leading
Kiwi musicians as our tutors: Kevin Hickman
(Horns), Luke Spence (Eupho/Bari), Aishah
Leitner (Trombones), Nic Scott (Tubas), and
Cameron Lee (Percussion). We were also
fortunate to have the 2021 Champion of
Champions, Anthony Smith, join us as our
guest soloist and front-row tutor.
A broad team of expert musicians is a rare
resource for us young bandies, so to make
the most of their talent and experience,
we hosted Q & A sessions with them.
The band asked the panel many queries
ranging from introducing variety in personal
practise, the best therapy for practise block,
to highlights of their musical careers (and
then again). Fortunately, all of Alan’s youth
bands have provided this platform for us to
learn through discussions with professionals
and live performance - a highly valued
experience!

We headed down to the sunny Pōneke
waterfront for a gorgeous lunchtime concert
on Wednesday. The capital had other plans
for us as the Wellington wind made our
shortened outdoor concert… shorter. With
entire music stands flying across the band,
we managed to entertain our audience
with a few popular tunes like Queen’s Don’t
Stop Me Now and band member Daniel
Dalgleish’s arrangement of Funk Tank. But
after a few impromptu crash-bangs from a
cymbal blowing over, we knew the wind
had won.

Thursday started with another treat as the
2021 champion youth band, Buzzing Brass
Wellington (BBW), joined us for a shared
rehearsal. We all sight-read, rehearsed,
and then performed four new pieces for
the combined bands and brought Woolston
Concert Brass MD Kevin Hickman up to
conduct us for the entertaining The Big Top. I
have a feeling some of those players will be
sitting in the NYBB ranks pretty quickly!
Before I go on, a massive thanks to Emily
for always providing for us when we need
it most and for all the hard yards that went
into creating this course. The hoops and
hurdles of the pandemic are undeniable,
and we gremlins appreciate all the strength
it takes to coordinate such a large group in
such difficult times. You are an inspiration to
us all.
Saturday’s concert came not a moment
too soon as our preparation paid off in a
rewarding concert, resulting in the crowd
rising to their feet before the final number.
Highlights from the concert include the
Champion of Champions, Anthony Smith,
AND Junior Champion of Champions, Liam
Wright performing the beloved Quicksilver
Duet; Macklemore & Ryan Lewis’ Thrift Shop,
playing the opening to The Hypnotist a
gazillion times (not in the concert, which
went surprisingly well), and wrapping
up Musical Director Alan Spence’s tenure
with MacArthur Park.

Finally, shout-out to Clarke and Lachlan
Spence for bringing their Dad to band camp
for the past three years! All jokes aside,
Alan’s time as our Musical Director has
been one of enterprise, celebration, and
reward. It’s rare for a conductor to select a
programme that bundles up all those unique
things so beautifully, but Alan’s musical
prowess understood the assignment.
I remember the doo-wops from the
euphonium loop tracks with Buzz, the epic
genre hybridisation of Hypercube, and your
satisfied grin as we tore through MacArthur
Park. Bringing the tutor seminar sessions
back into the fray was another of your
unique decisions that you don’t necessarily
get to see the results of (maybe in our
auditions the following year). Still, the
sessions have always had a lasting impact
on us impressionable youth. Alongside this, I
know I, and many other soloists or principals
in the band, appreciate the musical freedom
you grant us from the podium. You give us
plenty of room to explore our cadenzas, our
solos, or even just a chance to share our
stories in a conversation with you - you’ve
treated us with tremendous respect. Thank
you for three fantastic years that I’ll never
forget.
To conclude, a massive congratulations
to Alan Spence, whose team successfully
took out the “fizzy drink” boat race and
for a brilliant tenure with the NYBB.
Congratulations to his successor Tyme
Marsters for a close second and his
appointment as the next NYBB Musical
Director! Congrats to Emily for making it
happen in the current times. Thanks, of
course, to my dear friends at the Strathmore
local. And to my fellow bandies, who I will
sorely miss as I graduate from NYBB. (Surely
see y’all in the next National Band!)
Oh, and another shout-out to Tom Oldham
for the best fourth valve tricks I’ve ever
seen!
Reuben Brown – principal euphonium NYBB

Eupho-Bari team. L to R. Walter Hughes, Reuben Brown, Tom Oldham
and Simon Winship.

The challenges that this band faced were
not only the dots on the page but also a
pandemic. This meant that the band could
not tour like it usually would, but instead,
our Band Manager, Emily “Gig” Richards, had
some treats lined up for us in Wellington.
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Bugle Call

On Saturday 29th January, I had to play the
Last Post and Rouse at a headstone unveiling
service at a local cemetery. This was our RSA
contribution to proceedings as the deceased,
a former soldier, was also an RSA member.
In normal times this would have happened
12 months earlier at the funeral service,
but it is not uncommon to play for both
funerals, unveilings and even re-interments.
On these occasions, I am accompanied by
an RSA Welfare person to recite the Ode of
Remembrance and liaise with family, funeral
director, and whoever conducts the service,
be it a minister, padre, celebrant or possibly
a family member even.
Fortunately, my RSA colleague and I are
experienced, so, as usual, we arrived early
to check out the gravesite, and to see the
lie of the land to best position ourselves
so we could see each other but also stay
within earshot of the speakers, the minister
or celebrant in particular, and also to liaise
with the aforementioned to ensure they
are comfortable with how the RSA input
will proceed. It is not unusual for some
last-minute adjustments to be made to a
programme, mainly if the family make a
request “out of the blue”.

Anyway, this Saturday I was not personally
part of the pre-service discussion, preferring
to secure my favoured best position, i.e. a
spot not commandeered by mourners also
seeking shade from the hot sun. In the
absence of trees, the best I could find was a
wall at my back from where I still had eyeline to my colleague and the proceedings.
It is not wise to be so close to the gravesite
that you are among the mourners when you
sound the calls.
So the service started, albeit 20 minutes
behind schedule, but ran smoothly. At the
appropriate point in the programme, the
minister introduced the RSA representative
(my colleague), who spoke briefly then asked
all present to stand (some were seated), and
I sounded The Last Post. The Ode was recited
during the ensuing silence (one minute in
theory). So far, so good. Fortunately, though
the minister had his back to me, I still had
him in sight. He made a slight movement,
and I knew instinctively he had forgotten the
Rouse was to follow. So. I pre-empted him,
cut short the silence and sounded the Rouse.
Just in time, too, as he was indeed about to
carry on.
So, though the strict protocol was adjusted,
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the observance was still correctly completed,
the minister was not embarrassed or
offended, and, most importantly, the family
were pleased to have the RSA input, topped
off with a koha to the Papakura Brass Band.
Quite by chance, the very next day, I had
a call from my brother-in-arms, Trevor
Bremner, during which we shared the stories
we had of similar experiences over the years.
He, too, had recently played for an RSA
funeral over in Taranaki. Our “bugling”
experiences have much in common. I have
much to be thankful for in my association
with Trevor and family over the years, not
least for his invention of the sshhmute,
which without doubt has extended my
bugle playing longevity. For that, I am most
grateful.
Coda: Last month, I said I would consider the
problem of how to train buglers. This month
is preliminary to that. We can teach someone
to play the bugle, but how do we teach them
to control the environment in which they will
play?
I think this is worthy of further discussion.
Ian Levien

SOUNZ Brass
Composition Prize

Friends of the National Youth Brass Band:
Peter and Kylie Adams, BJ Aldridge (in perpetuity)
E Aldridge (in perpetuity), J Aldridge, Auckland Bands
Association, Canterbury Provincial Brass Band Association,
D and M Dawson, JB and NC Hollick, I Levien, AG Lewis,
JR McGough, O Melhuish, D Miller, G and C Moseley,
NBS Nelson City Brass, North Shore Brass, NZ Army Band,
B and M Platt, E Sayer, M Smith, J and R Sullivan,
The Estate of Joan Norma Morris.

SOUNZ Centre for New Zealand Music, together with BBANZ
and CANZ (Composers’ Association of New Zealand),
presents a composition competition for works for solo brass
instrument, with optional piano accompaniment.

The piece should be written for brass instrument, with or
without piano accompaniment, and be 3-7 minutes long. The
solo must be in the style of a slow melody.

If you would like to support the activities of the National
Youth Brass Band please contact the Executive Officer.
Life Members of the BBANZ
Graeme Aldridge MNZM, Trevor Bremner MNZM,
Tony Cowan BEM, JP, Kevin Dell ONZM, Beverley Kench, Ian
Levien QSM, Stephen Leader, Tony Lewis MNZM
Bill Platt, Evan Sayer Dianne Smeehuyzen MNZM JP, Rodney
Sutton MBE JP, Murray Warrington.

Prizes: First prize $400, performance and recording of
winner and finalist works at the National Championships in
Wellington, July 2022 and one year membership of CANZ.

Life Members who have served BBANZ
JF Allen, GH Bailey, RE Belgrave, A Brieseman OBE JP,
RM Brooker, Trevor Cudby, W Currie, Graham Dick, J Drew,
RJ Estall, HCA Fox, WL Francis, NG Goffin QSO , EJ Gohns,
T Goodall, Drummer Hall, ER Holden, RB Hean, A Homer,
KL Jarrett MBE, Mrs C Kendall, JC King, WS King,
GB Knowles, WP MacLauchlin, Riki McDonnell QSM,
H Nielson, E Ormrod (sen), JG Osborne, E Palliser, J Rafferty,
WV Siddall, R Simpson, P Skoglund, KGL Smith MBE, T Taylor
OSM, LE Thorne QSM, FJ Turner,
RS Waterston.

For more information email info@sounz.org.nz
or bbanzeo@gmail.com

There is no entry fee and no age restriction. Composers
must be New Zealand citizens or residents. Submissions due:
9.00am Monday 16 May 2022.
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Next-Gen

Back in 2015, we interviewed 16-year-old
Logan Ford. We recently caught up with
Logan (now 22) as he completed his tenth
and last National Youth Band, of which he
was the principal cornet for the last three
years.
In 2015, you were playing with Nelson Band
and the National Secondary Schools’ band.
Where do we find you now?
I’ve just moved to Woolston Brass after
playing with St Kilda for the past four
years while studying in Dunedin, and I’m a
member of the National Band.
What was your first musical experience?
Being taught the cornet by my Dad (Mike)
before joining the Nelson Junior Band. Both
my Dad’s parents were rather musical,
playing the double bass and piano. It’s just
my Dad and I that play brass instruments
now as it never stuck for my siblings.
What are now some of your musical
highlights?
Playing in National Youth Bands has always
been a highlight for me. Playing in the
National Band has also been one of my
favourite experiences musically. It had
always been my goal to be a part of the
National Band, so the few rehearsals and
concerts the band has had so far have been
nothing short of awesome!
Looking back over your time in Secondary
Schools’ and National Youth Bands, what
have you gained from them?
I have gained a lot of incredible musical
experiences that have taught me a lot about
my own playing. As well as this, I have met
some amazing people and made many great

memories which I will always cherish.
How do you keep yourself motivated to
keep playing?
National contests, playing with National
Youth bands, and National Band have always
motivated me to practise and improve. They
give me something to aim for and set goals.
I also take inspiration from other great
players around me, which makes me want
to get better.
What experiences offered by the brass
band movement have impacted your
development the most?
The opportunity to play with like-minded
people at a national level (i.e. youth bands
etc) is something I really enjoy. It always
stretches you as a player and tests your
ability. National Contest, however, is what
drives me to improve the most as it brings
the whole brass banding community
together where everyone is trying to be the
best.
What’s the best thing about being in a brass
band?
Being in a community where everyone
knows everyone. It’s a good break, away
from everyday life such as study/work etc.
Is there anyone you would like to thank for
helping you with your achievements thus
far?

Indie Rock.
Other interests? Loving a bit of golf recently.
Favourite food? Spag bol.

Anyone who has given me the opportunity
to take on a challenge - I’m sure they
know who they are. Without these sorts of
opportunities, I would never improve.

Favourite place? Where I grew up - The Glen
Beach

What do you hope to achieve in the future?

Favourite piece of music? Thyellene by Kevin
Houben

To keep getting better!

Favourite movie? The Big Short

Quickfire questions

For the more technical amongst us, what
make of instrument do you play?

What type of music do you listen to most?

Smith Watkins cornet.

Balclutha Brass
Having had a slight lull for a period, the
past few years have seen a resurgence
within the Balclutha Brass Band, despite
the impact of COVID. Convincing one of the
band’s foremost members, Bill Cross, out
of retirement from teaching has resulted
in pulling in some much-needed younger
members and filling out the sound in the
bottom end, but it has also seen us recruit
some enthusiastic older members too.
We currently have two families involved,
with three generations playing! This has
had a significant impact on what we have
provided to the local community.

We have supported Owaka Lions alongside
the local Balclutha RSA for Anzac and
Armistice Day services. We have returned
to the South Otago A&P show - the first

year back was a blast with support from
members of St Kilda and Kaikorai brass
bands lifting the Cross Recreation Centre
roof a few inches. We have been able
to deliver subsequent performances
oursleves as the number of players has
increased. End of year playouts has seen
us continuing with serenading the local
elder care facilities while extending to
include public performances also. It has
been a delight to be part of the local
Christmas Parade again - one of the few
things impacted in our calendar by COVID
last year. And for the last two years, we
have taken the sound of brass slightly
further south, with band member Jillian
Breach organising a lovely low key
‘Christmas in the Park’ in Clinton, which
the local residents have well supported.
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While we may not have the past
competition prowess, we enjoy keeping
the sound of brass alive and accessible
to all within the district as we have done
since the band was founded in 1886.
Dale Anderson - President
Balclutha Brass Band
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National Management Committee
President
John Sullivan, Auckland
john@brassbanz.org.nz
M: 021 736 832
177 Hinemoa Street, Birkenhead, Auckland
Vice-President
Grant Langdon, Auckland
grant@brassbanz.org.nz M: 022 089 1162
Wayne Jennens, Nelson
wtjennens@gmail.com M: 021 583 231
Brian Nicholas, Blenheim
brian.nicholas.nz@gmail.com M: 027 220 1711
Emily Richards, Wellington
emily@brassbanz.org.nz M: 021 607 483
Lachlan Spence, Wellington and Whakatane
lachlan.spence2000@gmail.com M: 027 9145 061
Treasurer
Murray Warrington, Napier
murrayshonaw@outlook.com
H: 06 844 1120
M: 021 860 128
28 Hyatt Grove, Greenmeadows, Napier 4112
National Band of New Zealand
Musical Director David Bremner
Band Manager: Garth Coffey, Wellington
nznationalband@gmail.com
National Youth Brass Band
Musical Director: Tyme Marsters, Christchurch
Manager: Emily Richards
nybb2022@gmail.com
M: 021 607 483
National Secondary Schools’ Brass Band
Musical Director: Andrew Snell, Christchurch
Manager: Sandra Ginever
nssbb2021@gmail.com
M: 021 211 2321
2022 National Contest in Wellington 13 to 17 July
Contact person: Mike Sander
mtsander007@gmail.com
2023 National Contest in Dunedin 5 to 8 July
Contact person: Brian Horsnell
brian@horsnell.nz
2024 National Contest in Auckland 10 to 13 July
Contact person: Owen Melhuish
owenmelhuish@gmail.com

Thank you, David

After six years in the role, David Bremner has made the decision to step
down as Director of Education. The Association and the New Zealand
brass band movement has been very fortunate to have had David
Bremner in this role since 2016. David has travelled around the country
working with individual bands and conductors and giving seminars to
groups of players. With his advice column in the Mouthpiece and online
sessions, David has generously shared his wisdom and practical tips to
help us all become better musicians. Thank you, David.
Following David’s retirement, the management committee is seeking
expressions of interest from people who wish to join an advisory group to
provide advice to BBANZ on education and training initiatives that could
be put in place, as well as developing an overall education and training
plan for BBANZ’s consideration.
We are looking for people with a passion for education and development
across all levels of brass banding, from beginners to our most experienced
players. We would like our education and training advisory group
to reflect the diversity of our movement and include representation
from across the motu to ensure our education initiatives can have the
maximum impact.
Please email Helen Lee at bbanzeo@gmail.com by 31 March 2022 to tell
us why you’d like to be involved, the ways in which you can contribute
and a bit about your education and training experience.

Expression of Interest

Would you like to broaden your
conducting experience through working
with the best young brass and percussion
players in New Zealand?
Expressions of interest are sought for the position of Assistant Musical
Director of the National Youth Brass Band for 2023. This is a great
opportunity to work with Tyme Marsters (Musical Director of the
National Youth Brass Band and Woolston Brass) and contribute to the
future development of brass banding in New Zealand. Please email Helen
Lee at bbanzeo@gmail.com by 31 March 2022 to tell us why you›d like the
role, including what you would get out of it and the ways in which you
can contribute, along with outlining your conducting experience.
This appointment will be for one year only, with a new Assistant Musical
Director being selected for subsequent NYBB courses.
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